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Abstract 
 
Apriantiara Rahmawati Susma. C0313006. The Portrayal of Misogyny in Family Reflected 
in the Animated Sitcom “American Dad” (2013). Thesis. English Department of Faculty of 
Cultural Science Sebelas Maret University. 
The research is mainly aimed to analyze how the attitude of misogyny in family is portrayed 
in the animated sitcom entitled American Dad. The research chooses the source of data from 
the episodes of American Dad. It involves important components such as dialogues, shots, 
gestures, camera angles and other elements of cinematography as the main data. Meanwhile, 
the supporting data are taken from trustable online articles, journals, and books. 
This research is a qualitative study. It investigates the portrayal of misogynistic attitudes in 
American Dad using gender approach, semiotic theory and socio-cultural approach. In 
finding the ways in which misogyny represented in the show, several scenes from selected 
episodes are analyzed.  
It comes up with the result that there are some misogyny attitudes manifested in the show 
such as sexual objectification, the issue of male privilege that leads to the subordination 
toward women, the different treatment between men and women, cheating, and sexual 
harassment which can be categorized as the degradation of women’s value. The finding 
emphasizes that those attitudes are the reflection of how such issue is alive and has been 
around in society for a long time. 
 
Keywords: misogyny in family, the image of family in television show, animated sitcom, 
realism theory 
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CHAPTER I 
INTRODUCTION 
 
A. Research Background 
Misogyny refers to the hatred and prejudice toward women that exists 
since ancient times. Aristotle does point it out loud that “women were imperfectly 
human, a failure in the process of conception and this view influenced Roman 
thought which in turn influenced the early apostolic church.” (duBarry, 1994). 
According to Joan Smith’s book titled Misogynies, most of folks and cultures in 
the world are into unfair treatment toward women and gender discrimination, they 
are unwilling to admit the hatred toward women because it will strengthen the 
male dominance. The so-called misogyny is often manifested in numerous actions 
such as different treatment toward women, patriarchal system, male privilege, 
sexual objectification, sexual jokes and violence toward women.  
Misogyny happens when men put women in subordinate positions and 
limit their access to power and decision making. This kind of attitude can affect to 
the way men treat women when women are assumed breaking the rules society 
has been convinced. They would likely be verbally and physically abusive 
towards women which then lead to unwanted behaviours such as sexual 
harassment, sexual assault and even hate crime (Code, 2000, p. 346). The issue of 
misogyny has been going around in day-to-day live, particularly in the United of 
States. American is experienced sexual assault every 98 seconds. It is reported 
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that at least 9 out of 10 victims of sexual assault are female. Furthermore, it is also 
reported that the average number of victimized people each year reach into 
321,500 general public and 60,000 children (Scope of the problems: Statistics, 
n.d.). 
Most of the time misogyny permeates in society through cultures and 
mythologies that people believe in, it originates from the way men see women as 
the strong distraction that can lead them to failure. Misogyny can also be seen in 
family where gender roles between men and women are pretty much fixated. 
Since it is rooted deep in everyday life for centuries, it is now easy to find 
misogynous representations in American mainstream media. We can easily point 
it out in television shows, especially animated sitcom where the formula is pretty 
much the real portrayal of American daily life (Holland, 2006, p. 12-13).  
American animated sitcoms often put American sensitivity regarding race, 
gender, class, ethnicity, including sexist notion representing traditional 
perspective of women and the belief of male dominance. The nature of animation 
makes the audience do not take the comments about American sensitive issues 
seriously since it is known as the virtual and unreal version of reality. The non-
animated shows are often restricted and structured by the rules regarding sensitive 
topics. Meanwhile, the animated shows appear as ‘rule-breaking’ program and 
carry outrageous humor which purposely becomes a medium to deliver issues and 
ideologies (Collazo, 2014). 
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This research uses one of popular American animated sitcoms titled 
American Dad to find out how misogyny in family is portrayed. American Dad 
itself was aired its pilot episode on February 6th 2005 in the Fox Broadcasting 
Company. It is directed by Seth MacFarlane, Mike Barker, and Matt Weitzman 
for the Fox Broadcasting Company. Seth MacFarlane is also known as the creator 
of Family Guy which is American Dad’s sister show that debut on January 31st 
1999. Family Guy and American Dad are considered as sister shows since both 
have similar plot story yet different on the way they deliver the jokes. Both of the 
shows have been nominated and won many awards, including Teen Choice 
Awards, People’s Choice Awards and Primetime Emmy Awards. As the shows 
aired, the audience often find the certain characteristics of MacFarlane’s works. 
He always puts the absurd characterization into his characters and tries to deliver 
hot issues of the time. Furthermore, most of his shows are also grounded by the 
family stories and relatable problems that the audience can also find in real life 
(American Dad, n.d.). 
American Dad itself tells about Stan Smith as an agent of CIA who lives 
with his quirky family in Langley Falls, Virginia. The family members are Stan 
himself, Francine who is Stan’s wife, Hayley who is Stan’s college-aged daughter 
and Steve who is Stan’s high-school-aged son. The focus of this series is how 
Stan deals with the absurd life as the agent of CIA and how the family members 
live their life in quirky yet absurd way. As the story goes on, the misogyny in 
family can also be found in this show.  
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There are several previous researches that can be related to this research. 
The first one is A Mother’s Values Lies in Her Sexuality: The Simpsons, Family 
Guy, and South Park and the Preservation of Traditional Sex Roles (2014) written 
by David Feltmate and Kimberly P. Brackett. This study examines the connection 
between being a good mother and woman’s sexuality in The Simpsons, Family 
Guy and South Park. These three shows are chosen because they are the most 
well-received shows and expose conservative prejudice about woman’s sexuality 
and motherhood. The study provides the information of traditional gender roles 
which has been around since a long time ago. They state that the mothers would 
receive such judgement and be considered as failure, if they are portrayed with 
sexual needs. Sarah Pennington also brings up similar issues in The Unruly 
Woman in Prime Time Animated Sitcoms (2012). She takes the data from five 
animated sitcoms: The Simpsons, King of the Hill, South Park, Daria, and Home 
Movies. This research reveals that the female characters who are always depicted 
as housewives in animated sitcoms challenge the cultural norms by being unruly 
women, and the character of unruly women becomes normalized in this genre of 
television show. 
These researches are used as references for my research since they have 
the similarity with mine in term of how women are represented with idealized 
standard in prime-time animated sitcoms. These previous researches also point out 
the female characters in animated sitcoms that challenge the traditional gender 
roles which have been permeated in society. Nevertheless, those previous 
researches are more into comparison between ‘rebellious’ female characters 
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portrayed in prime-time animated sitcoms and how such ‘rebellions’ can affect the 
representation of women particularly in such genre of television show.  
Meanwhile, my research takes the misogyny to family members portrayed in an 
animated sitcom and its relation with traditional gender roles as the focus of the 
research.  
I also found more previous researches which refer to the concept of sexism 
and misogyny in popular television shows. The first one comes from Ondȓej 
Machálek with his research entitled Sexism and Misogyny in Two and a Half Men 
(2017). He attempts to prove that sexism and misogyny are portrayed in a popular 
TV show, Two and a Half Men, through its characters. He reveals that sexist and 
misogynistic attitudes in the show are manifested in various ways such as the 
portrayal of gender stereotypes, describing female characters as sexual partners, 
and throwing sexual jokes towards female characters. He also concludes that the 
show is very sexist and misogynist since the producers of the show seem to put 
female characters into the inferior side. It has similarity with my thesis, 
particularly in the way the sexist and misogynistic attitudes are portrayed through 
its characters. However, this research uses Two and a Half Men as main data, 
while mine takes the data from an animated sitcom entitled American Dad. 
Although, both of them are considered as popular TV shows, the formula in 
analysing it is different. 
The next research that relates to my thesis is The Effect of Misogynistic 
Humor on Millenials’ Perception of Women (2015) written by Natasha Vashist. 
This study is categorized as audience research and examines how misogynistic 
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humor affects the perception and prejudice of women. This research finds that the 
exposure of misogynistic humor did affect to the higher level of sexist attitudes. 
One of the factors that can be seen as a cause of increased sexist attitudes is 
media-viewing habit. This research could be one of references for my thesis since 
it also focuses on misogyny issue. It explains the reason why people tend to 
accept misogynistic humor and how that humor can increase sexual violence and 
stereotypical opinions towards women. However, this research only exposes 
misogynistic humor portrayed in some television shows and does not really focus 
on other misogynistic aggressions. 
The last but not least, Chase Wesley Raymond in Gender and Sexuality in 
Animated Television Sitcom Interaction (2013) tries to explain the details of 
cultural representation regarding gender and sexuality in two popular animated 
sitcoms, The Simpsons and Family Guy. These shows represent typical American 
family structure and denote how traditional gender roles are portrayed through the 
interactions in the shows. It provides information about gender representations 
portrayed in several television shows which could be addressed as the reason why 
misogyny in family exist. The selected television shows are mostly focused on 
daily life as American family members which could also enrich the details about 
traditional gender roles. It is actually related to my thesis since my thesis takes the 
primary data from American Dad which tells the story about typical American 
family as well. However, this research only focuses on the amount of gender 
portrayals and interactions in selected television shows, while I intend to analyze 
more about misogynistic attitudes.  
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This research is conducted to analyse the concept of misogyny in family 
portrayed in American Dad and how it is manifested in day-to-day life. It explains 
how the creators depict misogynistic aggressions through characters in American 
Dad. Those aggressions include sexist notion and stereotypical behaviours that are 
represented in the show. Therefore, this research is aimed to continue the study 
regarding misogyny and gender representation portrayed in the television show, 
particularly animated sitcom. The previous researches are used to give more 
information and references to help in answering the research question. 
B. Scope of the Research 
This research is conducted under the field of American Studies framework 
that represents American culture. In particular, it belongs to gender studies and 
media studies. The research belongs to gender studies since it focuses on the 
representation of misogyny. The research also belongs to media studies because 
the object of the research is sitcom that is broadcasted on television. In this case, 
the objective of this research is to analyze the portrayal of misogyny in family 
from animated sitcom, American Dad, that was aired in the Fox Broadcasting 
company.  
C. Research Question 
Thus, the misogynistic attitudes that can be found in the animated show 
titled American Dad lead to the question of the research: 
How is misogyny towards family members portrayed in American Dad? 
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D. The Objective of the Research 
The objective of the research is to find out how misogynistic attitudes 
toward family members in animated sitcom entitled American Dad are portrayed. 
 
E. Benefits of the Research 
This research is expected to give understanding about the misogynistic 
attitudes towards family members in an animated sitcom, American Dad. It is also 
expected to be beneficial to: 
1. English Department students 
This research is intended to give information how misogyny is portrayed 
in the mainstream media, especially in animated sitcom and to improve 
their knowledge about misogyny in the media.  
2. Other researchers 
This research is expected to provide additional reference about misogyny 
in the mainstream media, especially television show. 
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F. Research Methodology 
 
1. Types of research  
This research uses descriptive qualitative method. The qualitative 
method is applied in this research since it is related to social phenomena 
that distribute to build the perspective of society about certain things. 
Qualitative research is characterised by its aims which relate to 
understanding some aspects of social life, and its methods which (in 
general) generate words, rather than numbers, as data for analysis (Patton 
& Cochran: 2002).  
2. Data and Source of Data 
a. Primary Data 
This research uses an animated sitcom entitled American Dad as 
the source of data. The episodes of each season from this animated sitcom 
are watched from www.kisspanda.net. The primary data of this research 
are the dialogues, gestures, and mise-en-scene that appear in the selected 
episodes. The attitude of misogyny is found in some episodes yet it only 
appears on one or two scenes. In this case, I aim to find the episodes that 
depict more misogynistic attitudes and interactions between male and 
female characters. Hence, I choose these six episodes that portray the 
attitude of misogyny, episode 5 (Dungeons and Wagons); 10 (Bush Comes 
to Dinner); 17 (I Can’t Stan You); 18 (The Magnificent Steven) from the 
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second season; episode 16 (Spring Break-up) of the third season and 
episode 1 (Love, American Dad Style) of the eighth season.   
b. Secondary Data 
Secondary data are used to support the primary data and to help 
examining the research. Secondary data of this research are taken from 
American Dad TV review, the guide of episodes and characters, academic 
journal, books about related issue and online articles that published by 
trustable websites.  
3. Technique of Collecting Data 
The data collecting phases were directed as follows: 
a. I watch the selected episodes of American Dad repeatedly to get 
deeper understanding.  
b. To get more information from the data, I identify the scenes, dialogues, 
gestures and mise-en-scene which contain misogynistic attitudes. 
c. I pause some scenes while watching it to capture and transform them 
into still pictures. 
d. Then, I gather the data to be observed and analysed.   
4. Technique of Analyzing Data 
a. The selected scenes are analysed by using the semiotic theory from 
Roland Barthes which explains how the scenes are implied through the 
first-order meaning and second-order meaning.  
b. The semiotic film theory is also employed to examine the elements of 
cinematography that appear in the scenes. 
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c. Then, I relate the data with gender issue in America and American 
social context to get more significant result. 
d. I formulate a conclusion after answering the research question. 
 
G. Theoretical Approach 
The research is conducted under the umbrella of American Studies. 
American Studies refers to the study of American culture, in which it explores the 
institutions, customs, beliefs, and way of thinking of American society. According 
to Campbell and Kean (2011) in their book entitled American Cultural Studies: an 
Introduction to American Culture, American studies needs to apply 
interdisciplinary process. It is needed to get new perspectives from several 
disciplines since the concept of culture in American studies “cut across” with the 
content of other disciplines, including gender, politic, art, music, film studies, 
anthropology, etc (Sykes, 1963). Thus, this research needs other disciplines to 
examine the portrayal of misogynistic behaviours in an animated sitcom entitled 
American Dad.  
American studies as interdisciplinary studies is also needed to examine 
more about American culture which is expanded around the world. The 
development of American Studies itself began when European explorers came to 
the land and created American identity. The coming of the outsiders around the 
world contributed to set American national identity. It then raises the term 
“melting pot” where people with different culture and background come and live 
along in the United States. The distinctiveness of America is considered as a 
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strong component to shape American national identity (Campbell & Kean, 2011, 
p. 3).  
Myth and symbols have an important part in the development of American 
studies as well. Myths are the stories that reflect a culture and aimed to explain the 
complexities. They are considered as one important foundation to construct 
‘national character’ and a tool to analyse American belief (Campbell & Kean, 
2011). 
This research takes the portrayal of misogyny in animated show titled 
American Dad as the focus of the research. It uses American television show that 
depicts the life of middle-class family in the United States to explain the 
misogynistic behaviours in the show. Thus, several approaches are applied to 
answer the research question. The approaches used in this research are gender 
approach and socio-cultural approach. Other than that, the data of this research are 
also analysed using the semiotic film theory from Christian Metz and the theory 
of realism in animation from Paul Wells. 
Semiotics approach is suitable to examine the meanings behind the signs, 
including words, images, sounds, gestures and objects that portrayed in the 
selected scenes of American Dad. Since this research uses gestures, image and 
language as the object, the semiotic theory of Roland Barthes will be applied to 
analyse how the meanings are represented. Barthes’s theory offers the concept of 
denotation and connotation where the denotation refers to the recognition of the 
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object once it is registered and the connotation refers to the codes that need to be 
interpreted (Curtin, n.d, p. 55).  
Roland Barthes took Ferdinand de Saussure’s theory of semiology as the 
foundation of his theory. Ferdinand de Saussure himself is known as the founder 
of contemporary semiotics along with Charles Sanders Peirce. Saussure’s semiotic 
theory relies on the relationship between the signifier and the signified which 
established conventionally. According to Saussure, signs ‘express’ ideas that 
related to the mental activity of human beings (Eco, 1976). He defines signified as 
a concept in the mind, not a thing and signifier as a sound pattern which it 
represents our sensory impressions (Saussure, 1983, p. 66). 
Roland Barthes develops the sign theory of Saussure by stating that the 
sign is involved in a three-part relationship. The sign is defined as the relation 
between signifier and signified, a sound and a concept (Allen, 2003). As Barthes 
explains the concept of sign in Mythologies, mythology is explained as the one 
which takes sign and transforms it into a signifier for a new signified. Myth itself 
is a first-order language which turns into a second-order language and the 
transformation produces what so-called as signification (Barthes, 1999).  
Since the research takes an animated show as the object, animation theory 
is also needed to understand the visual representations in the show whether it is 
seen by the gesture, symbols or words. Thus, realism theory by Paul Wells is used 
as a tool to examine that the animated things depicted in the show is the 
representation of actual physical world. By using realism theory as a tool, the 
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misogynistic ideas delivered through characters, gestures, background story and 
even dialogues from the show can be revealed. However, Wells points out that 
realism theory is a ‘special’ treatment for animation since it can also be seen as 
the reflection of live action films.  
By assuming animation as the reflection of live action films, I use semiotic 
film theory from Christian Metz to analyze the animated sitcom. Semiotic film 
theory can be applied to any animated matters, though the animation is made from 
computer graphics and the visualization is different from live-action movies 
(Owen, 2000). Moreover, this theory is beneficial to this research because the 
animated sitcom shows some elements that are similar with cinematography in 
movies such as sound, angle, camera movements, mise-en-scene, framed shots, 
makeup and costumes. However, the semiotic theory from Roland Barthes is also 
employed to ‘read’ the ideas and signs portrayed in the show.  
As the research focuses on the portrayal of misogynistic behaviours against 
women in the animated show, the research needs gender approach as the 
framework of the research. Gender approach is applied to analyze signs and 
symbols in the selected scenes of the show that portray the concept of gender in 
American society. The concept of gender has been stated by Hazel Reeves and 
Sally Baden in their book entitled Gender and Development: Concepts and 
Definitions: 
Culturally determined gender ideologies define rights and 
responsibilities and what is ‘appropriate’ behaviour for women and men. 
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They also influence access to and control over resources and 
participation in decision-making. (Reeves & Baden, 2000, p. 4) 
 
This research also discusses misogynistic attitudes that connect to the 
thought of traditional gender roles which has rooted in American culture. Since 
the patriarchy which is a system controlled and dominated by men was 
constructed, the hatred toward women can also be described as anti-feminist 
attitudes (Rieder, 2012). The reason why it is related to the ideology of traditional 
gender roles is because misogyny is seen as central facet or manifestation of 
patriarchal system (Manne, 2012).   
Patriarchy takes women as subordinates which then lead to the oppressions 
and men as the ones who hold authority. The hatred is emphasized when women 
who are considered as inferior become more superior than men or when they do 
not obey to men’s demands. Thus, the ideology of gender stereotypes indirectly 
has become one of the reasons why misogyny is existed in society which is then 
portrayed in the American mainstream media, including television show. 
Television shows often portray men as breadwinners and the head of family, 
while women as housewives who take care of house chores and their children 
(Press, 2009).  
The socio-cultural approach is also employed to see the relation between 
the portrayal of misogyny in American Dad and cultural background in American 
society. This approach emphasizes that social structures and norms have 
contributions to shape people’s way of behaving and thinking by referring to the 
16 
 
signs. Since the research focuses on the social and cultural condition, ideology, 
behaviours that represented by American family in the animated sitcom, it is 
important to see social and cultural background that shape American society and 
how they deliver the ideas and values into television shows. 
 
H. Thesis Organization 
 
This thesis is divided into four chapters and each chapter consists of several 
subchapters: 
Chapter I: The Introduction chapter consists of research background, scope of the 
research, research question, objective of the research, benefits of the 
research, research methodology, theoretical approach, and thesis 
organization. 
Chapter II: The Literature Review chapter explains about sexism in American 
media, misogyny and traditional gender roles which are under the 
umbrella of sexism, the depiction of American family in prime-time 
television shows, the image of women in television shows, semiotics in 
animation and the basic terminology of animation elements. 
Chapter III: Analysis 
Chapter IV: Conclusion 
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CHAPTER II 
LITERATURE REVIEW 
 
This chapter contains six subchapters: Sexism in American media, 
Misogyny in Family and The Ideology of Traditional Gender Roles, The 
Depiction of American Family in Prime-time Television Shows, The Image of 
Women in Television Shows, Animation Theory, and Semiotic Theory.  
A. Sexism in American Media 
According to Merriam Webster dictionary, sexism refers to the prejudice 
or discrimination based on sex. It can also be related to the gender stereotypes that 
have rooted in society. Society constructs the gender roles since a long time ago 
where men are told to be masculine and women are told to be feminine. However, 
society that we are living in is held on patriarchal system where men take the most 
social roles rather than women. The only reason to this is because the existence of 
men cannot be separated with authority and power that have been in society for 
centuries (Sociology Index, n.d.)  
The gender stereotypes that have rooted in society where men become 
more superior than women make sexist behaviours towards women seen as 
inoffensive actions. Thus, it also concerns to the male dominance and the 
patriarchal ideology that perpetuate in cultural products, including media (Ross, 
2012). American mainstream media reinforce the concept of gender stereotypes 
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through the way they portray the differences of roles between men and women. It 
can be found easily in television programmes which explore American family 
images with men work outside and women stay at the home (Press, 2009). 
Anderson (2014) in her book introduces us to the term “modern 
misogyny” where explained as the different attitudes towards conventional and 
unconventional women. Susan Fiske and Peter Glick (2001) explain how the 
differing views of women can be considered as sexism, the sexist attitude done by 
people toward women is called ambivalent sexism which consists of two types; 
hostile and benevolent sexism. The first one is hostile sexism where people 
actually judge women based on their stereotype in society. It rises up because 
patriarchal system and traditional gender roles that existed and become the 
objectification toward women. Meanwhile, benevolent sexism can be considered 
as attitudes which express women as submissive in inexplicit way. It allows men 
to dominate women and make them incapable to resist men’s authority. Fiske and 
Glick also points out that the hostile sexism are often addressed to women who do 
not obey to traditional gender roles such as feminists and soldiers, while 
benevolent sexism are experienced by women who trapped in patriarchal system 
such as housewives and secretaries.  
Since the media started to enter people’s life decades ago, media provide 
the stereotyped portrayal of gender that reflects to their beliefs. Other than that, 
media has contributions to form the lifestyles and even socialization patterns 
which then lead the society to keep up with the contents delivered by media. The 
lifestyles and socialization patterns mainly direct women to know their worth by 
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improving their body appearances and sexual functions which can be interpreted 
as sexual objectification toward women (Szymanski, Moffitt, & Carr, 2011). 
There are already many researchers that took a look at the woman-magazines 
which mention about body appearance. The magazine is not the only medium that 
addresses such content, television and movies even present female characters who 
are underweight.  
The exposure of sexual objectification displays women’s sexuality and 
appearance in which can cause sexist events toward women. However, the sexism 
is not the only thing caused by the culture of sexual objectification, but also the 
anxiety that evolves over their mental and physical appearance. Living in the 
culture which sexually objectifies women has something to do with the patriarchy 
that constructs and dominates our norms. The patriarchy cannot be separated from 
traditional gender roles that set the behaviours of men and women in stereotypical 
way and normalize the sexual objectification toward women. Thus, it leads to the 
male-dominated and male-centered mainstream culture in the United States 
(Johnson, 2005).  
The mainstream culture in the United States is also delivered into mass 
media which then causes the representation of gender bias. Gender bias explores 
the difference of representation between men and women in American 
mainstream media. It came up first with the political issue since Hillary Clinton 
became one of candidates in the presidential election. The under-representation 
experienced by women in media makes the gender-gap in politic ambition become 
perpetual (Brooks & Hayes, 2016). Many scholars have argued to this gender bias 
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issue through the years. Women also often face more difficulties than men when 
they run for positions in office. Besides, women likely experience unfair media 
treatment by dealing with the discrimination issue based on their stereotypes in 
society.  
The stereotypes of women in the past help to maintain the gender 
inequality that women experienced whether in the media or reality. The role of 
women as submissive which can be seen in the portrayal of mainstream media 
perpetuates their cognitive as inferiors and incompetent characters. Mainstream 
media also portray women who mainly acknowledged by their sexual or physical 
attributes and hold less power than men. Such portrayal is reinforced with 
traditional gender roles which describe women’s nurturance, passivity, and 
dependence as their nature. 
B. Misogyny in Family and The Ideology of Traditional Gender Roles 
Kate Manne in her article entitled What is Misogynist? A Feminist 
Analysis states that misogyny means hateful and hostile reactions towards women 
because their actions and behaviours against norms of patriarchy. Patriarchy holds 
the system where women are treated as subordinates and expected to serve men’s 
interests. Patriarchal nature has also something to do with producing the image of 
“loving mothers, attentive wives, loyal secretaries, ‘cool’ girlfriends, good 
waitresses, etc.” However, Hamilton (1987) has different thought about 
misogyny. She argues that misogyny is not only related to the unfair treatment or 
behaviour towards women, but also the amount of relations and attitudes that are 
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applied in society. Those relations and attitudes are embedded class, political 
power and even in racial hierarchies. 
Hamilton raises questions about misogyny in her essay Does Misogyny 
Matter? Its Reproduction and Its Consequences for Social Progress, she 
questioned whether misogyny has something to do with the relations between the 
sexes, feminist agenda, liberation movements regarding class, nation and race. 
The questions are then answered in Shulamith Firestone’s book entitled The 
Dialectic of Sex. The book explains that the reason behind misogyny is the nature 
of sexual hierarchies that has been existed since a long time ago and “the unequal 
allotment of reproductive tasks” gave men more rights rather than women.  
As it has been mentioned that the relationship between men and women 
are already organised by sexual hierarchies, the inequality of gender cannot be 
avoided. It is also proven by several feminist researchers that misogyny is 
classified through numerous ways such as androcentrism, sexual objectification, 
the concept of male privilege, patriarchy, and sexual violence. Those ways are 
declared to be means in dominating and degrading women’s values (Code, 2000). 
Sex discriminations that can be acknowledged as blatant misogyny are 
sexual objectification and violence against women. In this case, women are 
reported to experience sexual objectification in “their day-to-day life more often 
than men” (Calogero, 2012). Sexual objectification can be seen by the way people 
treat women as sexual objects to fulfil male sexual desire. Such treatment includes 
gazing at woman’s physical appearances, making sexual comments, pornography 
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and many more. Sexual violence is also considered as misogyny since it directs to 
the act of physical harm toward women in order to express power and dominance.  
Those treatments that are aimed to women are the result of patriarchal 
system which holds primary power into society. The system does not only 
manifest in social life, but also other aspects such as politics, economics and 
religions. It is culturally-installed into modern society which approves the status 
of men as dominant groups and women as subordinated groups. The dominance 
given to men is denoted with male privilege which is used to receive more 
benefits and achievements in order to maintain the power. Meanwhile, women as 
subordinates are placed in lower positions and have less opportunities in showing 
their capabilities (Malti-Douglas, 2007). 
Misogyny with its various forms gives different understanding for many 
researchers. One of them is Andrea Dworkin (1974). Dworkin postulates that the 
concept of misogyny in her book entitled Woman Hating is originally constructed 
by fairy tales that have been rooted in society since a long time ago. It develops 
the roles, interactions and values which then direct children from one generation 
to another generation to take the gendered things as natural matters. Dworkin also 
connects the term ‘sexism’ with women’s oppression as the existence of women 
does not equalize with the power regardless of their class or race.  
“The nature of women’s oppression is unique: women are 
oppressed as women, regardless of class or race; some women have 
access to significant wealth, but that wealth does not signify power; 
women are to be found everywhere, but own or control no 
appreciable territory; women live with those who oppress them, 
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sleep with them, have their children – we are tangled, hopelessly it 
seems, in the gut of the machinery and way of life which is ruinous 
to us. And perhaps most importantly, most women have little sense 
of dignity or self-respect or strength, since those qualities are 
directly related to a sense of manhood.” (Dworkin, 1974, p. 18) 
 
The fairy tales that mentioned by Dworkin have permeated into our culture 
and become our models to behave. The misogyny content unconsciously 
terrorizes women as we grow up. It is explained by the structured roles that 
portrayed in some popular fairy tales. The structured roles can be seen from the 
story of Snow White who has a biological mother portrayed as a good and passive 
wife. When she gave birth of Snow White, she died, and then the King married 
again to a beautiful yet greedy woman. This new queen is portrayed as an 
ambitious woman and the one who uses her beauty to make power. This kind of 
idea is also applied in Cinderella story. Cinderella’s biological mother is described 
as passive and soon dead, and then the figure of mother replaces with her 
stepmother who is greedy and violent (Dworkin, 1974). 
Dworkin explains that these mothers can be considered as mythological 
female figures in which it is related with their stereotypical delineation portrayed 
in fairy tales. Those fairy tales define female figures as the passive and submissive 
one. If they act the otherwise and being active, their characterization will be 
mixed up with the greed, malice and violence. At this point, female characters in 
fairy tales have limitations in behaviours as they hold their beauty and innocence 
to keep them ‘alive’. She also claims that the moral of the story behind fairy tales 
give the understanding of women’ roles in reality. The roles of women in fairy 
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tales revolve around two types; a good woman who gets victimized by the 
patriarchal system and a bad woman whose existence needs to be destroyed. Good 
women cannot be separated with the term ‘passive’, while active women who 
provoke against patriarchal system are always considered as bad women. 
However, those good women often get abused by their passivity towards men’s 
authority and bad women are expected to be punished due to their unconventional 
acts. Thus, fairy tales show that the happy ending of the story does equalize with 
good female characters being passive and bad female characters being punished 
(Dworkin, 1974, p. 48-49).  
The origin of this prejudice has started way before the fairy tales were 
introduced. The prejudice against women was first recognized in the eighth 
century BC where Greece and Judaea took over the world with its myth and 
science based on natural laws. Hesiod, a farmer turned poet, created two poems, 
“Theogony” and “Works and Days” that became the pioneer of a myth called 
Pandora. The men were told to be the first one who arrived in the world and 
became the companions to the gods, until Pandora came up as ‘beautiful evil’ with 
cunning manner (Holland, 2006). 
As the time goes by, misogyny remains as regular act in daily life. It keeps 
the prejudice against women hanging on and permeates into our culture. Other 
than that, it is also acted it out in media where the concept of traditional gender 
roles starts to encounter television characters. The traditional gender roles are 
based on the expectations people build according to the cultural perspective. In 
the traditional manner, men are expected to hold competency, aggression, 
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independence and rationality, while women are the ones who tend to be dependent 
and passive (Parsons & Bales, 1955).  
Meanwhile, misogyny in family is basically formed from the way 
patriarchy holds into the household. It involves ‘unknowingly’ in family since 
misogynistic attitudes are mostly delivered in unconscious hatred. According to 
Piggot (2004), misogyny is considered as cultural practice that implicates male 
dominance to put women in subordinated positions. In family’s case, misogynistic 
attitudes are shown in unaware state such as gender bias in favour of men, the acts 
of oppression and the devaluation of women. Devaluing women can be seen from 
the way men see them as sexual objects, disregard them in relationship and sexual 
violence. Meanwhile, gender bias is related to how men treat women differently 
regarding their roles in society and the acts of oppression involve the 
subordination toward women which directs them to stay under the control of men 
(Szymanski, Gupta, Carr & Stewart, 2009). 
The products of media try to portray the perspective of gender roles 
between men and women based on the concept of traditional gender roles that has 
permeated in society. Prime-time animated sitcom can be considered as one of the 
media platforms that depicts the gender roles in conventional family. Sitcom 
typically shows comical narrative which is played by fixed characters. It is mostly 
broadcasted only 20-30 minutes long with the introduction of problem, 
explanation, reconciliation and solution at the end of the episode. The 
entertainment value of sitcom is aimed to bring escapism after day routine in 
which provides humor and comical actions to the audience (Mills, 2009). 
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The formula of sitcom delivers sensitive issues in outrageous humor. The 
audience tends to be more accepting and less serious about the jokes. It then 
directs to show more sensitive content explicitly where issues, including 
misogyny, are being portrayed without ‘blurring’ out some aspects. It can be seen 
through some scenes in several animated sitcoms. The creators of the show 
always portray fathers to be the dominant and superior ones, and the mothers are 
the ones who stay passive. In this context, the superiority men have in the show 
cause obstacles for women to go forward and limit their opportunities which then 
lead them to experience subordination in male-dominated society. The 
subordination itself can be considered as one of manifestations of misogyny 
(Sultana, 2011).  
However, the fathers mostly appear to be more grumpy and aggressive in 
the show in regards to make the show becomes more interesting and comical. It is 
in contrast with the expectation of father in real life. Father is expected to be more 
thoughtful and respectful towards the others, yet it comes out the otherwise in the 
show. 
For some reasons, the outrageous characterization is the way animated 
sitcoms express the message about debatable subject matters such as racism, 
sexism, misogyny, religion to the audience. Since the characters are not real 
character, they need to be defined more detailed, so that the audience can 
distinguish and acknowledge them as ‘real’ actors. Hence, the audience do not 
feel offended because it is portrayed in animation and the formula of sitcom helps 
to maintain the vibe of the show to be in the context of humor (Collazo, 2014).  
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C. The Depiction of American Family in Prime-time Television Shows 
Since the early days of television, people tend to spend more hours in front 
of television. The rapid growth of television also makes the producers create the 
content that suits the majority of audience. One of television contents that is not 
only acceptable to the audience, but also delivers familiar issues, messages, and 
values is family content. Anthony Slide in his book entitled The Television 
Industry: A Historical Dictionary states that “The Golden Age of Television” is 
started from the late 1940s to 1950s. He indicates “The Golden Age of 
Television” as the era where live television production in United States came into 
sight. The rapid growth of television can also be seen in the mid-1950s when the 
number of people who went to cinema was decreasing, while the audience of 
television increased significantly. In the United States, the number of families that 
owned television sets were around 4.4 million families and it kept increasing as 
the time went on (Taylor, 1989). 
As my research focuses on the misogyny towards family members that 
portrayed in an animated sitcom, it is important to understand the portrayal of 
family relationship in television shows from the early television period until 
present. Cantor (as cited in Douglas, 2003) states that family in television is 
presented to give influence in family cognition and the way family members 
interact to each other. Television family began with the formula of domestic 
comedies that aired in the 1950s when television became a mass medium. The 
domestic comedies deliver the concept of ideal family that consists of father, 
mother, and their children.  
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However, the concept of ideal family has changed over the years and it 
was also followed with the changes of lifestyle and structures. Television is 
considered as a mirror that reflects to our individual or collective lives. It points 
out public issues and cultural transformations in reality. These transformations 
eventually examine the relationship of family members in television shows every 
period (Douglas, 2003).  
As Ella Taylor states in her book entitled Prime-time Families: Television 
Culture in Postwar America, the early decades of television set the episodic series 
that includes situation comedy; Father Knows Best and I Love Lucy and action-
adventure series; Bonanza and The Lone Ranger, as the television’s characteristics 
genre. Taylor explains that the so-called episodic series were aired weekly with 
different story in each episode and portrayed predictable habits of average 
families in the United States. 
“The episodic series, the family comedies, and dramatic series 
catered to that search by fashioning images of “normal” domestic 
life and serving them up to the masses they projected.” (Taylor, 
1989, p 24).   
 
Most of TV shows in 1950s were adapted from radio programs which then 
consist of two forms, family-related sitcoms and drama or action-adventures 
series. Another characteristic that can be found in this era is TV shows often made 
the star’s name to be its title like I Love Lucy and The Adventures of Ozzie and 
Harriet. Other than that, the plots of TV shows like The Adventures of Ozzie and 
Harriet brought the absurd situation and running jokes to the dialogues. The 
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majority of TV shows in this era also highlighted in economic theme where most 
of American family were portrayed as middle-class family or some of them 
aspired to gain middle-class status. Meanwhile, the family relationship in these 
shows was focused on the domesticity by still holding on traditional beliefs. The 
fathers or the husbands on the shows mostly became the protagonists and 
breadwinners of the family, while the wives often took minor roles in the family’s 
decision and portrayed as dependents. It can be seen in I Love Lucy where Lucy 
Ricardo tried to get into business and rebelled from her husband’s authority. The 
minor role was continued to mid-1950s when sitcoms like Father Knows Best and 
Make Room for Daddy came into the scene (Taylor, 1989). 
The formula of family-related series began to change in the 1960s as the 
work-family comedy series became the highlight of TV shows in this era. Taylor 
states that The Dick Van Dyke Show made it as one of the first TV shows that 
focused more on the character’s career rather than domestic situations. This show 
denoted the progress in TV family from going through the life of middle-class 
family and dreaming of prosperity to having more chances to fulfil economic 
needs (Taylor, 1989).  
However, the gender portrayal in TV family also encountered differences 
from family-related shows in the 1950s. The images of women who work in the 
workplace started to take over the prime-time television shows. It can be found in 
TV sitcoms like That Girl (1966-1971) and The Mary Tyler Moore Show (1970-
1977). Both shows portrayed the main characters as single working women who 
stand up for themselves. 
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TV Family started to change its structure and articulated more social 
conflicts on screen in the 1970s. Ella Taylor also postulates that the concerns of 
TV family in 1960-1970 are being “recreated” in this period and it is proven by 
the way television reveals more “public” problem than “private” one. The 
majority of domestic series presented more fractured or reconstituted families than 
the previous era. Television also showed various family-related problems like 
child abuse, divorce and teenage pregnancy (Taylor, 1989).  
From this period, the best known domestic sitcom was All in the Family. 
This show gained attention from audience because of its social significance and 
critics that portrayed through the interactions. Before All in the Family, there were 
already some television shows that stated social issues by concerning on poverty, 
civil rights and inequality like The Defenders and East Side. However, the 
emergence of All in the Family became a hot issue since it showed several 
features that never appeared in its predecessors. The show presented white and 
working-class family with Archie and Edith Bunker as the parents. They have a 
daughter named Gloria who married with a Polish-American man, Michael. The 
patriarchal value was strong in this show as Archie Bunker represented with the 
authority and dominance on his hands, while his wife stayed in the house and was 
typically naïve and uneducated wife. However, their daughter, Gloria has more 
self-defense since she declared herself as a feminist. As the show went on, Gloria 
and Edith started to be more assertive by fighting back Archie’s conservatism and 
bigotry (Taylor, 1989).  
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Other than gender issue, TV shows in the 1970s also highlighted various 
types of family regarding their class, ethnicity and race. The study of Skill, 
Robinson, and Wallace (1987) finds that the type of family presented in prime-
time TV shows from 1979 to 1985 is the conventional family. This type of family 
dominated family-related shows by representing more diversity, including social 
class and race. According to Moore (1992), the black family made the first 
appearance with minor roles in the 1960s (Amos and Andy). As the civil right 
movements deceived American society, the number of Black family presentations 
increased significantly in the 1970s and 1980s with TV shows like Good Times 
and The Jeffersons.  
Domestic comedies like Good Times and The Jeffersons have similar 
tendency with All in the Family by indicating the patriarchal values in the typical 
family life. Norman Lear as the producer of these shows created them for family 
viewing with the celebration of family as the explicit message. Taylor examines 
that the presentations of Black family in Lear’s television shows was to explore 
the involved relationship between white and black families in the ‘real’ world 
where black people have gained the equality as citizens yet they are still 
prejudiced (Taylor, 1989). 
In the 1980s, the formula of TV families remains the same, though the 
values, regarding family arrangements and race significantly changed from the 
previous patterns. The number of nuclear families increased on television than 
they actually were in real life and it also featured “reconstituted” families 
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alongside the change in family structures like there were two dads, live-in 
grandparents or divorced woman in the house. (Cantor, 1980).  
“Some of the families such as the Hogan Family are 
“reconstituted”, but they all have a mother, father, and children in 
the household. And although some series do feature live-in 
grandparents, reconstituted families, legal guardians who are not 
related to the children, two dads with one child, or divorced woman 
with children, with a few notable exceptions, such as Married With 
Children and My Two Dads, these shows do not present either 
values nor situations drastically different from the middle class 
pattern.” (Cantor, 1980). 
 
Many researchers have argued the relationship of television families 
during this era and how the family structures involved in the shows changed. 
Compared to 1960s family-related shows, television families in this era were more 
supportive to each other, even though they sometime ignored each other’s actions 
more often. This time around, television families experienced the change in 
family structures like remarriage and adoption. The change of family structures 
can also be found in the way family of mixed races and minorities made more 
appearances on television (Akins, 1986). 
The next era was experiencing an increase in family-focused television 
shows. Robinson and Skill (2001) report that there were at least 133 shows in the 
first half of the 1990s and the number would increase by the end of the decade. 
During this era, the authors also pointed out that the children appeared more in 
programs and childless families decreased. The characteristic of television 
families in 1990s is the portrayal of multiple family configurations. These shows 
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did not only focus on the way main characters behave, but also other characters 
that involved in the shows. This kind of portrayal was then featured into the 2000s 
and 2010s shows (Wiscombe, 2014).  
The trend of animation started in the 1970s with television shows like The 
Flintstones and The Jetsons and it experienced the rise of popularity in the 1990s 
with The Simpsons. The Simpsons portrayed different types of family characters as 
the society grew into more diverse. The most noticeable characterization in The 
Simpson is the father who appeared to be more child-like and the mother who 
became more well-spoken. As the show set the trend, the majority of family-
focused shows in the 1990s adopted the same formula with The Simpsons, in 
which the only things that differentiate one to another show are the names and the 
locations. The shows that indicate this kind of feature are King of Queens, Family 
Guy, and According to Jim which all focused on the father as the source of 
comedy and his family members who feel irritated with his authority (Stabile & 
Harrison, 2003). 
However, the family-focused television shows in the 1990s to 2000s 
indicate the decline and the reality genre of television start to rise (Wiscombe, 
2014). Wiscombe who did research on the profile of television family from 2004 
to 2013 states that the portrayal of nuclear family in TV shows are still shown in 
almost half of television families from 2004 to 2013. The multiple family 
configurations like divorced families and single-parent families become more 
prevalent during these years, even the same-sex parents start to make appearances 
on television.  
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D. The Image of Women in Television Shows 
Gender and sexuality on television has been encountering American 
society through the portrayal of male and female characters on television shows. 
At this point, television has a role where it reflects on the recognition of gender 
roles’ diversity and family forms. Those two elements become important parts in 
setting up American culture (Reimers, 2003). Gunter’s research (1986) indicates 
that gender behaviours on TV are seen as appropriate behaviours for both women 
and men. It is even reinforced with Heide’s research (1995) where she explains 
that female characters from television shows are used by women to find out the 
true color of themselves and what they have been searching in their life.  
The diversity of gender takes note on the representation of woman on 
television over the years. The portrayal of woman on television shows is also 
influenced by gender issues that happen in society. As women’s movements 
strengthen the status of women in social practices, it then presumes to change the 
gendered representations (Byerly & Ross, 2006). 
According to communication theory, mass media are defined as the basic 
foundation of American social life. The mass media, in particular television, have 
controlled social life in American society more than religion (Gerbner & Gross, 
1976). At this point, television with its programs can also be described as 
socializing agents since “the variation in the frequency, consistency, and power of 
examples” that television delivered is meant to influence the norms and the values 
in society, yet provide good and bad behaviour to the audience (Leifer, 1975). 
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William Douglas and Beth M. Olson examine in their study Subversion of 
the American Family? An Examination of Children and Parents in Television 
Families that television shows often portray children and parents based on the 
traditional family model. Douglas and Olson also state that fictional family in 
television shows are viewed as the ideals of American family life. From such 
portrayal, it will lead them to their own behaviour in real life. Other than that, the 
impact of this portrayal will also encourage the audience to stereotype men and 
women based on their roles (Tuchman, 1978). 
Gaye Tuchman states in her essay entitled The Symbolic Annihilation of 
Women by the Mass Media that the media do not depict social and economic lives 
of women accurately, instead they have contributions in limiting women’s life 
through the representation in media. Other than that, she also reflects on George 
Gerbner’s argument (1972, p. 44) that the portrayal of family in media is 
influenced by American values and ideals. In this case, media become a bridge to 
deliver to audience norms related to gender and the symbolic representation of 
ideal family which are mostly accepted in society. 
Tuchman argues that the portrayal of women in media can also be seen in 
number and appearance on screen. Compared to men, women have less screen 
time and contribution in media, especially television. Television has become one 
of the most important parts in society where they look over the trends and ideals. 
Through television programs such as children’s show, prime-time sitcom, 
commercials and many more, the stereotype of women was built. In this case, 
Tuchman mentions Parson’s sociological analysis of traditional sex roles where 
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men are thought to be leaders, decision makers, and competent workers, while 
women are defined as housewives, inferior and incompetent workers (Tuchman, 
1978). 
The early decades of television shows not only presented what women 
have been doing inside the house, but also the images of woman’s independence 
in the workplace. Television shows like My Little Margie (1952-1955) and Our 
Miss Brooks (1952-1956) described women as hard-working women in the 
workplace yet the independence was not accompanied with their romance life. 
Most of female characters with successful careers got experienced troubled 
relationship whether it was with the family or their partner. However, it was then 
continued with the spirited heroine in I Love Lucy who tried to free herself from 
her domesticity by entering business, though it got dismissed by her husband. The 
woman’s independence was faded away since family values started to dominate 
television shows in the early 1960s. The family values contained the role of 
fathers as breadwinners, while the mothers stayed as housewives (Press, 2009). 
The disappearance of women’s independence came back into the sight 
after particular shows that presented female characters in the workplace. By the 
late 1960s, television shows which described the images of working women like 
That Girl (1966-1971) began to take roll. The show featured a young girl named 
Ann Marie who lives on her own while seeking her dream as an actress. After 
coming back into the relevance, the characterization of working women revolves 
in wider circle. One of 1970s TV shows that centered on the career woman was 
The Mary Tyler Moore Show (1970-1977). Mary Richards was described as single 
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career woman who has her own apartment and career as TV producer, but she was 
also not involved in any relationship with men after she ended her long-term 
relationship. The emergence of Mary Tyler Moore marked as a new representation 
of American women. As television shows in 1970s focused more on raising the 
awareness of social change rather than focused on relationships, Mary Tyler 
Moore was made to point out the unfair treatment toward women in the 
workplace. The portrayal of strong and independent woman that lived on the main 
character was considered as the way to demonstrate gender issues since second-
wave women’s movement blew up. (Hayes, 2010) 
However, Mary Tyler’s appearance on television insisted all the 
stereotypes over woman and was noted as the show which marked the changing 
role of women in American society (Dow, 1990). By the end of 1960s, the 
second-wave women’s movement became more radical than the previous one. It 
focused more on the exposure of workplace inequality that experienced by 
women, regarding jobs and salary.  
In the continuation, there were even more TV shows that presented 
independent women in 1980s. As post-feminism traits started to feature on 
television, many TV shows during the time presented the portrayal of women, 
career and family in one frame. It could also be explained by the battles of 
women’s right movement that have been accepted in society. Equality has reached 
into women’s life by creating laws that addressed to their rights. At this point, 
most of women thought that they were no longer settled to fight their rights 
against discrimination since the post-feminist era has arrived (Hayes, 2010). 
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“Post-feminism, as Lotz (2006) and others argue, is characterized by a 
clear and constant undercutting of the ideals and visions of liberal 
feminism (Dicker and Piepmeier 2003; Heywood and Drake 1997), 
which stressed the need for women to achieve equality with men in the 
workplace, the home, and the bedroom.” (Press, 2009, p. 143-144) 
 
One of woman-focused shows in 1980s that presented the value of post-
feminism was Murphy Brown (1988-1998). The main character was described as 
unmarried girl, aggressive and sharp-tongued woman. She worked as anchor on 
the network television news magazine, FYI. This show was embraced by 
individualism that makes her not able to point her emotional bond. In some scenes 
of the show, Murphy tried to balance out between the hard life of working woman 
who also raised her child alone and her family (Press, 2009). 
The characterization of women in television shows revealed more 
character types than ever before in the 1990s and it can be seen not only in the 
drama series, but also action series. Female characters in this era referred to be 
single working women who are searching for boyfriends. This kind of image is 
mostly limited to upper-middle-class, educated, white and attractive women (Lotz, 
2006). This image of woman can be found in popular shows like Ally McBeal 
(1997-2002) and Sex and The City (1998-2004). These shows used the legacy of 
second-wave women’s movement by “planting” the image of career woman with 
economic stability (Cary, 2014). 
Ally McBeal is focused on the life of successful attorney and her dating 
relationship as she is searching for a partner, while Sex and The City tells not only 
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personal life but also sexual life of its female characters. Both shows were first 
broadcasted in the late 1990s where third-wave women’s movement was started to 
take a role in giving justice for women regarding issues like rape, sexuality, 
patriarchy and women empowerment. Meanwhile, Carrie Bradshaw in Sex and 
The City carried the type of “career woman” that has been portrayed by Murphy 
Brown in the prior era. Both characters are described as liberal women who gain 
success in their workplace. However, Murphy lacked in personal relationship, 
while Carrie has vital role in the friendship-family dynamic as well as the explicit 
image of sexual diversity (Cary, 2014).  
The diversity provided to have wider range in the early 2000s TV shows. 
It addresses the important issues in the past decades of network television that 
have been ignored before. One of TV shows that offered those issues is The Wire 
(2002-2007) which depicts the working life in the police station. This show 
introduced some unconventional characters who break the “rule” of female 
characterization on television in terms of social class, sexuality and race. It is 
proven by the appearance of Detective Shakima Greggs whose character likely to 
be classified as diverse. This show features Shakima Greggs as an African-
American lesbian cop who secretly handles the case about drug dealers (Press, 
2009). 
As more female characters “place” themselves in the workplace, the 
mothers who stay at home also significantly change. Press states that as the time 
went on, the motherhood started to turn around from the idealized mothers in 
television family’s golden era. At this point, television shows more honest 
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portrayal of women and mentions more women’s issues by implicating their 
choice between motherhood and work. It is shown in the prime-time television 
show called Desperate Housewives that women come to the realization where 
they need to manage the real social issues in the family, relationship and 
workplace (Press, 2009). 
E. Animation Theory 
Animation is defined as the process of making motion images and the 
illusion of movements. The concept of animation has been used to portray and 
interpret characters, ideas, and ethical issues in media, including television. The 
United States has experienced a remarkable progress of animation since the digital 
era marks its spot in media industry. The growth of animation begins with 2-D 
moving images which focus on creating characters and storyboard in a two-
dimensional space, which then continued to 3-D moving images which adopts 
cinematographic elements from movie theory. 
Animation movie has been acknowledged in the world of cinema since 
Walt Disney made his own animation studio called Disney in Los Angeles. 
Disney started to produce their first animation project entitled Alice Comedies 
(1923) which portrayed interactions between cartoon characters (Beckerman, 
2003, p. 29). As Disney grew by the time, they decided to add sound element and 
storyboard that make the illusion of movements more complete. Disney also puts 
the standardized elements of animation by adding the devices of drama and 
narrative to create story and characters (Bendazzi, 1994). From the big screen, 
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animation then expanded their audience and came into the small screen in the first 
half of 20th century.  While the audience of movie theaters started to decline, the 
era of television began to produce the animation shows in responding the 
emergent needs at the time (Taylor, 1989).  
Carol Stabile and Mark Harrison (2003) in Prime Time Animation: 
Television Animation and American Culture state that the appearance of animated 
show such as Fantasia (1940) opened the new direction for animation. Although 
the visualization was not related and in compare with live-action film, animation 
became the new genre of television by setting the concept of prime time delivered 
in the form and content. One of animated shows that represents the concept of 
prime time is The Simpsons. While the predecessor of animated shows indicated 
the issue of masculinity, paranoia and stupidity, The Simpsons offers to focus on 
the family values by portraying traditional family structure.  
The prime time animation becomes a medium to deliver unconventional 
topics to the audience. The Simpsons challenges the conventional comedic 
material that portrayed in most of domestic family sitcoms. Indeed, the role of 
prime time animation in the digital era breathes the new air into the ‘traditional’ 
genre of domestic sitcoms by presenting issues that have been around at the 
moment in the form of animated elements. It means that The Simpsons depends 
not only on visual matters which are aimed to give entertainment content, but also 
has intention in delivering topics that live-action sitcoms could not. In addition to 
its intention, the prime time animated sitcoms are considered to attract both older 
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people and younger ones by addressing the commentary of ironic situations and 
its playfulness (Stanley, 2002, p. 16). 
Paul Wells in Understanding Animation denotes that cartoon is defined as 
orthodox animation, while experimental and developmental animations are 
referred to other kind of works. He explains that these terms describe the animated 
works at the level of form. The first one is orthodox animation which is often 
called traditional or cel animation. This animation is associated with the hand-
drawing techniques which commonly used in animation since “the images are 
drawn on separate sheets of celluloid, painted, and photographed frame-by-frame 
against the appropriate background.” (Wells, 1998, p. 36). Cel animation directs 
cartoon characters to be identified as people or animals who are depicted with the 
behavior of human being.  
Experimental animation refers to abstraction and tends to ignore logical 
and linear continuity. It is more into the rhythm and movements rather than 
creating the illustrative images and characters. It also prioritizes aesthetic and 
non-narrative by concentrating on various motions and shapes. Meanwhile, 
developmental animation is defined as “other kinds of accessible narrative based 
films, made in other forms (i.e. clay, puppets, collage etc)” (Wells, 1998, p. 8). 
Paul Wells also postulates the realism theory that becomes the mode of 
representation to animation. Since animation is not in the same level of method 
and approach as live-action films, the realism theory is needed to analyze the 
animated films. It does not focus only on one kind of animation, but it can be 
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applied to any kinds of animation whether it is 2D or 3D animation. He looks up 
to the works of Umberto Eco that describes Disney’s theme parks as the artificial 
environment. This view is defined as hyper-realism as it represents the portrayal 
of real life system. As Disney’s theme parks offers their own “world” which 
indicates real presence, animation is implied as ‘completely fake’ medium since it 
is created by drawing and not using the camera to record the real happenings.  
“Consequently, the relativity of ‘realism’ within the context of 
animation may prove to be a valid analytical tool because some films 
may be categorised as more ‘realistic’ than others, or may work in a 
style that connotes a greater degree of ‘realism’ than another style 
etc.” (Wells, 1998, p. 25).  
 
Therefore, it can be associated to this research since my thesis takes the 
portrayal of misogynistic aggressions in an animated sitcom American Dad as the 
focus of the research. American Dad tells about the life of typical American 
family which consists of father, mother, and children. Although the family in this 
show is portrayed in animation and appears with ‘unrealistic’ shapes, the 
characters and the background story are created to represent the reality. Since 
American Dad is considered as 2D animation, the realism theory is suitable to be 
a tool in analysing the content of this show by understanding the elements of 
animation. 
For Wells, there are some conventions regarding realism in animation that 
can also be significant to this research. Those conventions include visual realism, 
realism of motion, aural realism, social realism and narrative realism (Life 
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reproduced in drawings: Realism in animation, 2006). Visual realism is related to 
the awareness of audience who watch the animated characters and environments 
and understand that those represent the reality of the real world. Such conventions 
of realism do not only focus on the presence, but also the movements. The 
movements of the characters are referred to realism in motion. It shows that the 
movements done by the characters resemble the way they move in real life.  
Meanwhile, aural realism refers to the sounds made by the animated 
characters are presented as the actual sounds of people in reality. The background 
story and issues delivered in animated works are also considered as the 
conventions of realism. Such matters are included in social realism and narrative 
realism. Social and narrative realism indicate that fictional stories and issues 
portrayed in animations are seen as the resemblance of actual events and 
conditions in real life (Life reproduced in drawings: Realism in animation, 2006).  
Those conventions of realism in animation are depicted in American Dad 
as the animated characters and environments also aspire to be the resemblance of 
the real ones. The male and female characters in the show are dressed as people in 
real life. Stan Smith who works as CIA agent is dressed in suits, while his wife, 
Francine wears a pink dress that correlates with her duty as housewife. This show 
takes Virginia as the main place of the whole story and presents the fictional town 
Langley Falls to resemble the actual town in real life. Other than that, the show 
also tells fictitious stories that represent real social issues and conditions that 
happen from time to time. It includes all kinds of issues regarding culture, politic, 
social, and economic. 
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F. Semiotic Theory  
Semiotics is often defined as the science of signs that concerns any sense, 
including words, images, sounds, objects and gestures. This study of signs was 
stated by contemporary semiotics who focus on semiotic as part of ‘sign-systems’. 
One of semiotics that has referred as the founder of contemporary semiotics along 
with Charles Sanders Peirce, Ferdinand de Saussure (1857-1913) found his theory 
of semiotic named semiology which then known as Saussurean tradition. In 
semiology, Saussure talked how the nature of signs could be a part of social life. 
Therefore, the term ‘semiotics’ itself has always been related to Peircean tradition 
that defined as ‘formal doctrine of signs’ which leads to the process in obtaining 
philosophical logic (Chandler, 2007).  
Saussure states in his book entitled Course in General Linguistics that 
language is defined as a system of signs which explains ideas, including symbols, 
signals, formulas, etc. This general science of signs is then known as Semiology. 
In semiology, any kinds of signs like gestures, sounds, images, and objects have 
contributions to form convention that upholds systems of signification. He also 
points that semiotic in terms of science could become a part of social psychology 
since it studies the signs that live in society. He divides signs into two parts: 
signifier and signified, the relation between signified and signifier tends to hold 
on practices in social life (Berger, 2010).  
However, I use Roland Barthes’s theory of semiotic as the main reference 
for this research since he is the one who introduces the different levels of 
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meaning. Roland Barthes is the French semiologist who established his theory of 
semiotics based on Saussure’s concept of structuralism. In his book titled 
Mythologies, he explains how myth is implied as the system of sign and the 
consumer culture that represented in French media. He focuses on certain cultural 
objects that reflect on bourgeois society and exposes its values. According to him, 
myth itself is defined as a metalanguage which means that the second-order 
meaning has its own tendency over the first-order meaning.  
Mythology is used to turn the sign into signifier to be a new signified. 
Barthes states that myth is also called as a second-order semiological system 
which transforms an object from the first order of signification to the second order 
of signification. The first order of signification is known as denotation and is 
interpreted as the first-order meaning or its literal meaning of an object, while the 
second order of signification is that of connotation: a meaning which created 
through the transformation of the first-order meaning (Allen, 2003).  
For Barthes, the products which presented in media have hidden meanings 
and ideologies where it could become the representation of modern cultural life. 
Barthes takes wine as an example of a cultural object that can also be signified as 
French identity by reminding us that wine is the result of colonization. He also 
postulates that the images and ideas shown in modern cultural life do not only 
bring the mythology behind them, but also expose the facts and values. Barthes 
takes another example which is an image of a black soldier doing salute to French 
flag in a magazine cover. This image delivers the main points of his work in 
Mythologies which are classified as the first order of signification and the second 
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order of signification. The first order of signification shows that the image 
indicates a young black man saluting French flag. Meanwhile, the second order of 
signification denotes the idea “that France is a great Empire, that all her sons, 
without any colour discrimination, faithfully serve under her flag” (Barthes, 
1999). 
The representation of these images can be illustrated with the diagram 
below: 
1. Signifier 2. Signified  
3. Sign 
I. SIGNIFIER 
II. SIGNIFIED 
III. SIGN 
    Orders of Signification. 
Based on the diagram above, there are two semiological systems, language 
and myth. Language is the first system of linguistic, it includes denotation stage as 
the first order of signification which indicates the literal meaning of sign. The 
second system is the process of producing ‘myth’. ‘Myth’ itself is produced in the 
level of connotation which also carries ideology (Barthes, 1999). Barthes denotes 
that “myth is a peculiar system, in that it is constructed from a semiological chain 
which existed before it: it is a second-order semiological system. That which is a 
sign (namely the associative total of a concept and an image) in the first system, 
becomes a mere signifier in the second” (Barthes, 1999). The existence of myth is 
to help making sense cultural experiences that happen in society (Lakoff & 
Language 
Myth 
48 
 
Johnson, 1980, p. 185-6). It also has ideological function which is indicated to 
naturalize cultural values, attitudes and beliefs served by dominant groups.  
According to realism theory, animated shows can also be treated like live-
action films since the method and the elements of cinematography are also 
significant with animation (Owen, 2000). The difference is that the computer has 
contribution to make ‘real’ scenes in animation, while the scenes in live-action 
films are mostly captured by camera. It is possible for animation to apply 
cinematographic elements such as angle, sounds, camera movements, etc in 
delivering the ideas of animated scenes to the viewers. Although this thesis takes 
the data from TV show, there are certain elements that indicate similarities with 
motion pictures. Those elements are seen as basic terminologies by filmmakers 
and can represent the actual meanings of scenes portrayed in both films and TV 
shows. Live-action films and animation remark the appearance of place, forms, 
and movements that gives off the feeling of reality. Besides realism theory, 
semiotic film theory by Christian Metz is also needed to analyze the elements of 
cinematography portrayed in the animated sitcom.  
According to Metz, the study of film can be related to semiotics which 
means the meanings of the film are understood by the language system. She states 
that the cinema is filled with more messages but less code and textual matters but 
“poor system”. Hence, the cinema emphasizes particularly on the cinematographic 
image and “the sentence, which is the unit of speech” (Metz, 1974, p. 69). 
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1. Mise-en-scene 
Mise-en-scene is a French term that means “placing on stage”. This 
refers to what directors decide in the framing –actors, lighting, props, 
costume. It can also be applied to the camerawork. The camerawork of the 
movie relates to the measurement on the frame regarding depth, height, 
and width. All physical objects recorded by the camera whether it is 
people or other objects are assumed as part of the mise-en-scene (Bordwell 
& Thompson, 2003).  
2. Angle 
Angle reflects to the position of camera from the object. It also 
indicates how the filmmakers tell the story or describe certain characters 
by positioning the camera. Camera position can build the story of the 
movie whether it is shot from the above, below or even from eye level.  
Low angle is directed from the ground upwards in order to speak the 
domination portrayed by the character and make the objects look bigger, 
more important and courageous. Meanwhile, high angle defines a camera 
angle that shoots objects from above. This camera angle is used to look 
down upon certain objects and describe the objects as the vulnerable and 
weaker ones. The last one is eye level where the camera is placed on equal 
level with the characters. This one is the most commonly used by the 
filmmakers. It makes viewers more comfortable and keeps them to neutral 
side. (Freer, 2013) 
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3. Camera Movement 
This element is needed to produce the actual meanings and ideas in 
the movies. The camera movement is often applied to increase the 
excitement over the movies. There are six basic camera movements 
including pan, tilt, dolly, crane, hand-held, and zoom. The first one is pan 
which is used to give panoramic view to the viewers. Pan also tries to 
examine the scene horizontally (Freer, 2013).  
Tilt is a shot that taken vertically and mostly used to show vertical 
objects such as people, pole, or building. There is also dolly shot that 
refers to examine the moving objects. The camera shoots forward or 
backward, it follows the moving objects (Freer, 2013). 
A crane shot defines a camera movement that can shoot in any 
direction by using a crane. On the other hand, there is hand-held shot that 
signifies unstable and jumpy shot since the cinematographer holds the 
camera by themselves in order to show more intense scenes. The last one 
is zoom shot which is often used to approach and decrease the distance to 
the objects. It combines both camera movement and lens to point the size 
of the objects. Zoom in results to telephoto position, while zoom out 
transforms the lens of camera into wide-angel (Freer, 2013). 
4. Sound 
Sound is also considered as an important element in filmmaking. It 
delivers the mood, plot of the story, settings and the characters of the 
movie. Sound element is consisted of sound effect, music and spoken 
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language. Sound effect is applied into the movie in order to build the 
atmosphere, so the viewers can sense the actual experience by listening to 
the pitch, tempo and volume delivered from the movie. High-pitched 
sounds indicate anxious atmosphere, while low-pitched sounds makes 
viewers feel the calm and mystery. When it comes to volume, the loud 
sounds are often used in threatening scenes and quiet sounds appear in sad 
scenes or scenes with delicate atmosphere. Meanwhile, tempo refers to the 
velocity of sounds. If the scenes show greater tension, the tempo of sound 
will get faster (Giannetti, 1972).  
Music becomes the guide to deliver emotions to the viewers. The 
film-makers often put music to tell viewers how they should react to 
certain scenes. It also shapes the cultural context of the movie. The third 
one is spoken language which refers to the dialogues done by the 
characters. This sound is used to tell the story and describe the characters. 
The characters can be described by the tone or intonation they use whether 
it is delivered through the voice-overs or verbal language (An introduction 
to film sound, n.d.).  
5. Dialogue  
Dialogue refers to the conversation between fictional characters 
that portrayed in screenplays. It is defined as oral speech spoken by two or 
more people which then distinguishes from other spoken language in film 
such as voice-over narration, monologue or even documentary interview. 
Hence, dialogue is considered as one of important aspects in cinema since 
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it is intended in portraying the image of characters, moving the storyline 
forward, and setting the atmosphere of the scenes (Kozloff, 2000). 
6. Make-Up 
Make-up also holds an important part in describing the characters. 
Villarejo (2007) states that makeup is significant to interpret the characters 
in details. Makeup artists create makeup looks that include attractive 
features, correcting imperfections and emphasizing the unique yet 
remarkable figures. Those are aimed to make the viewers believe to the 
characters as they are portrayed in the movies or shows.  
7. Costume 
Costume is considered as a visual composition to create 
harmonious images of the character and construct the frame of film. 
Costume is a tool of storytelling and communicating to the viewers about 
the character’s personality and background story. The colors of the 
costumes can also explain the mood and atmosphere going around the 
scenes of the film (Costumes and makeup, 2008). 
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CHAPTER III 
ANALYSIS 
As it has been stated before, the concept of traditional gender roles has 
permeated into American culture since patriarchal system takes the absolute 
authority in daily life. Patriarchy which gives men more power than women 
divides the responsibilities and rights of both gender, even distinguishes their 
attitudes in the male-female relationship. The gendered matters get normalized 
into family and society from time to time. Hence, the difference of attitudes 
constructs gender representations that do not only appear in the life course, but 
also in the mainstream media. American mainstream media offer gender 
representations in many platforms, including television shows.  
Patriarchy allows men to dominate over women by taking roles in political 
sphere, societal course and other fields. This social system directs people to 
believe that women are nothing without their men. Therefore, this ideology causes 
people to treat women unfairly since their roles in society are considered as 
inferiors. It then leads to misogyny which refers to the hatred and prejudice 
against women.  
Misogyny functions as the social belief against women that has lived along 
with patriarchy since a long time ago to limit their roles in society. It also defines 
the act of oppressions towards women in male-dominated societies and can be 
seen in various ways such as sexist jokes, hostility, sexual objectifications, 
violence, the difference of treatment towards men and women, rape and even male 
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privilege. Misogyny notion can be easily found in American mainstream media, 
particularly animated sitcoms which explicitly show and satirize situations 
regarding politic, social, and economic.  
However, the context of misogyny cannot be separated with the gender-
related cultural myth. According to Barthes, myth refers to the “system of 
communication” which conveys messages within the culture.  The messages play 
big role in creating cultural values which then get naturalized into the society. One 
of cultural myths that relates to misogyny is the myth of women as sexual objects. 
In this case, women are represented as the objects to be looked at since they are 
often portrayed as sexually attractive with their physical appearance (Segura, 
2013).  
The myth of women as the cause of ‘disaster’ also settles into society since 
ancient age. It basically came up from the myth of Pandora where men told to be 
the first humans arrived in the world. They are considered as companions to the 
gods until Pandora shows up as a “beautiful evil”. It then affects to the way 
society sees women as the ones who always come up with physical appearance 
rather than their skills or capabilities. On the other note, this myth eventually 
becomes an excuse to the emergence of subordination and mistrust toward women 
which indicate misogynistic behaviours.  
Sitcom itself is a genre of television program which delivers the scenes in 
humorous way to present what happens in society. The formula of sitcom is 
basically focused on the fixed set of characters and settings each episode. It is also 
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displayed in 25-30 minutes by telling similar premise from episode to episode 
such as the explanation of problem, reconciliation, and solution for problems at 
the end of episode. Hence, sitcom has its entertainment value in which the 
aesthetic is based on its comical aspects (Mills, 2009).  
In this case, sitcom is also defined as escapism of ‘serious’ television 
programs for the audience. One of animated sitcoms that delivers such formula is 
American Dad whose created by Seth MacFarlane, Mike Barker, and Matt 
Weitzman. This animated sitcom focuses on the life of American upper middle 
class family which consists of father as the breadwinner, mother as the housewife 
and their children. It tells the daily life of conservative family where the father has 
the biggest contribution in making decision over family members. In this show, 
the creators denote misogyny issues through the interaction of the characters and 
how male characters treat female characters.  
Furthermore, the elements of this show need to be analysed to get better 
understanding about the concept of misogyny portrayed in the show. This research 
elaborates the ideas of misogyny by ‘reading’ through the elements such as plot, 
angle, characters, settings, costumes, and many more that appear in the scenes of 
selected episodes. The research employs the semiotic theory from Roland Barthes 
to look into the verbal signs as well as non-verbal signs that appear in the show. 
Other than that, semiotic film theory by Christian Metz, socio-cultural approach, 
and gender approach are also used to explain the signs portrayed in the show. 
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A. Title: American Dad 
This research uses an animated sitcom titled American Dad. The title 
defines the main character and storyline. It also guides the viewers to understand 
the ideas that reveal through the title. American dad is analyzed using semiotic 
theory from Roland Barthes. Roland Barthes is known with the first and second 
order meaning, while the title American dad could also be interpreted in two 
different ways. In denotation, the first word “American” refers to the continent or 
things, including people that relates to the United States. However, it could also 
be associated to the native people that are considered as citizens from North 
America or South America. The second word is “dad” which is the short of 
“daddy” and defines the father or a person that begotten a child.  
Meanwhile, the title is also interpreted in the second order semiological 
system. The second-order interpretation has deeper explanation than the first-
order one. The word “Dad” here is used as the title to focus on the behaviour of 
father appeared in the show. By the title only, it is clearly noticed that the show 
uses the father as the main character, while the other family members are 
portrayed as the side characters. The “dad” is addressed to Stan Smith who has 
father and husband role in the show. As “dad” is often referred to the role of 
father or husband in the house, this show also indicates that father or husband 
holds the biggest role in making decision. On the other word, “dad” here is aimed 
to show the important role of father as the breadwinner of family. Hence, Stan 
Smith is depicted as a conservative man who tries to dictate the other family 
members in order to obey to his rules. The “American” word is implied to the 
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status of the family as citizens in the United States since they are told to be 
citizens in Langley Falls, Virginia as it is depicted in the show. The “American” 
word in the title also represents the stereotype of American citizens that lives up 
the idea of American dream as it reveals their perspective, characteristics and 
culture. 
Other than that, it can also be related to the expectation of American 
society about family, especially the role of father in realm of family. Father in 
family is expected to be the leader and the breadwinner of the family as they 
provide economic control and have big contribution in making decision. 
According to the thought of traditional gender roles, men are always presumed to 
hold more power in their marriage. On the other hand, Western societies believe 
that women should behave in nurture way (Blackstone, 2003). The concept of 
traditional gender roles also assumes particular behaviours in father such as 
independent, thoughtful, and assertive. 
The stereotypes of father constructed by society is then adapted on 
television shows. It becomes the primary idea to portray the role of father in 
family. However, the producers of American Dad created the character of Stan 
Smith as father in the show quite different from what we expect in reality. The 
portrayal of father as figure who holds knowledgeable authority in the house and 
being wise to his family slowly dissolves in the show as the producers decide to 
depict Stan Smith on the contrary from the expectation of society toward father 
figure. The show presents his lack of wisdom through his unhealthy attitudes 
towards other people such as arrogant, aggressive and violent.  
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Before the title appears, the opening part plays along with the original 
theme song. The opening part is always showed to open each episode of the show. 
This opening part also needs to be analysed since it briefly illustrates the 
background story. The opening part tells how Stan starts his morning routine with 
his family, it is elaborated with the scenes where he wakes up until he arrives in 
his workplace. The short clip from the opening part includes theme song which 
sung by Stan Smith and the lyrics goes like this:  
Good Morning USA 
I’ve got a feeling that it’s gonna be a wonderful day 
The sun in the sky has a smile on his face 
And he’s shining a salute to the American race 
Oh boy it’s swell to say, Good morning USA! 
Good morning USA! 
       
Figure 1. Stan wakes up        Figure 2. Stan opens the window 
The song begins with cheerful background music as the national flag of 
the United States is shown. It is continued with the lyrics “Good morning USA” as 
Stan wakes up half-naked in the morning. He seems so excited and opens the 
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window while singing “I’ve got a feeling that it’s gonna be a wonderful day”. 
From the scenes mentioned, the national flag of United States that appears in the 
beginning is associated with the title of the show that is American Dad. It could be 
meant the national flag represents the characters as U.S. citizens and their identity 
implied as typical American family. The lyrics sung by Stan can be interpreted as 
the enthusiasm he has about the day he will be having which can be related to 
Stan’s personality that portrayed in the show. Stan himself is described as a clever 
CIA agent who loves his job and tries to show his nationalism by working hard.  
         
Figure 3. Stan hugs his family    Figure 4. Stan does salute 
Figure 3 is when he dresses up in a suit and hugs all of family members in 
the dining room where the breakfast is ready. The lyric “the sun in the sky has a 
smile on his face” plays along with the scene. Stan continues singing “And he’s 
shining a salute to the American race” as he opens the door to pick up a 
newspaper lying on the floor and does not forget to do salute. The scenes 
portrayed along with the lyrics define the rules Stan has in the house.  
It is depicted that Stan hugs all of the family members while he sings “the 
sun in the sky has a smile on his face”. The hug Stan does can be related to his 
privilege as the head of family to ‘embrace’ all family members. When he hugs 
them, each of them shows different kinds of reaction. There is Hayley who seems 
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surprised, Francine who is confused, Roger and Steven who looks annoyed by his 
action. On the other hand, it also implies to Stan’s feeling of excitement to 
welcome a new day. 
The lyrics “And he’s shining a salute to the American race” can be 
interpreted as his pride to be American citizen. He even does salute once he opens 
the door and picks up the newspaper. It seems that his pride as American can be 
seen through his way of singing which sounds loud and clear. The expression he 
shows when he is singing also tells how he is excited over his daily routine as 
American citizen. 
Stan then rolls to his car with a big smile and waves to his family inside 
the car while singing the lyrics “Oh boy it’s swell to say, Good morning USA!” 
His family once again shows different kinds of reaction. Francine smiles and 
waves at him, Steven does salute to his father, and there is also Hayley who seems 
unamused. Roger is the one who does not really care and choose to stay inside the 
house while holding a glass of beer. The opening part is closed with the scene 
where Stan arrives in the building of CIA. He does gesture raising his hand to the 
national flag that located in front of the building.  
I also try to analyze the title through its background and colors. The title 
appears as the opening part is shown. The opening part displays Stan Smith as the 
main character singing to the theme song of this show. He is singing 
wholeheartedly as the other family members are featured in the opening part. 
However, the scenes are mostly focused on Stan’s standpoint since he is the one 
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who sings the opening song. It also helps to the fact that he is the breadwinner and 
the main character of the show. On the other hand, there is also a scene where the 
national flag of the United States appears after the lyrics “Good Morning USA” 
were sung by the choir as the background music. Those are indicated to the 
background story in which Stan is described as an agent of CIA. After that, the 
title appears right after Stan finishes his singing.  
 
Figure 5. the appearance of title 
 
The title “American Dad” is written in red colour with the national flag of 
the United States as the background. It is also written in capital letters and bold 
font, as if it attempts to emphasize the main character. According to Mario De 
Bortoli & Jesus Maroto (2001), red is considered as primary colour since it is 
made without combining two or more colours. The color means excitement, 
warning, power, things that seem passionate and intense, adultery, passion, and 
many more. In gender’s case, red is categorized as man’s colour since men are 
always referred to bright colours and women are more into soft colours. Red in 
the title also expresses power, passion and intensity which can be seen in the way 
Stan as the main character and the “dad” of the show is portrayed as a man with 
power over his family members. At this point, the title written in red indicates the 
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story that will be told in the show. The show itself is considered as sitcom in 
which its nature presents and satirizes what happens in society in outrageous 
humor. It is aimed to deliver not only entertainment value, but also content 
regarding issues in America. American Dad is expected to depict the family value 
through the characterization of father, mother and their children who manage to 
address unconventional comedic materials. Unfortunately, the show portrays 
misogynistic behaviours such as sexual objectification, male privilege that leads 
to subordination toward women, cheating, sexual harassment and the difference 
treatment in male-female interaction. Those behaviours are represented within 
kinship arrangement of family which contrast from the expectation of society 
toward platonic relationship between family members. 
In short, according from the title alone, it can be told that this show is 
focused on Stan Smith as the main character. It also indicates that the title tells the 
story from Stan’s point of view to represent the daily life of American typical 
family. On the other hand, the way the show depicts Stan as the breadwinner is 
seen as how patriarchy holds onto several aspects of life and affects to other 
family members, particularly his wife and daughter. 
B. The Encounters of Sexual Objectification Towards Female Characters 
Sexual objectification towards women is easily found in mainstream 
media as it is getting normalized on daily basis. Fredrickson and Roberts (1997) 
takes the word ‘objectification’ into something that related to cultural practice of 
sexually objectifying and treating women as physical object to fulfil male sexual 
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desire. Sexual objectification can be seen in the way people judge woman’s body 
or body parts whether it is explicitly or implicitly. This cultural practice is 
pervasive in Westernized societies and becomes ‘natural’ habit since media starts 
to encounter the issue in every form. It is also reported that women are more often 
targeted for sexual objectification than men in their day-to-day lives (Calogero, 
2012). 
Objectification theory postulates that sexual objectification can be 
manifested in familiar situations, including making sexual comments about 
woman’s body, cat-calling, sexual violence, rape, leering at woman’s body, sexual 
harassment and pornography. Such actions are being portrayed in mainstream 
media, including prime-time television programs, commercials, movies, music 
videos, magazines and many more. The visualisation that appears on the screen or 
papers is generally considered as sexual objectification when it focuses on 
woman’s physical appearance or marks them as the target of male gaze.  
However, sexual objectification can also be adopted from third-person 
perspective in which it is defined as self-objectification. It rises as one of the 
consequences of living in the culture that normalizes the practice of sexual 
objectification. Self-objectification emerges when women are more concerned on 
how they look to others. They tend to look up to women with flawless physical 
appearance and try to imitate them in order to impress someone else. On the other 
hand, women are also viewed as objectifying themselves when they decide to 
wear revealing clothes and expose their body shape, though it is considered as a 
form of empowerment for some women (Ariel, 2006). 
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As it has been stated before that sexual comments are categorized as 
sexual objectification, such comments are often made when women are being 
objectified through their appearance. On the other hand, people decide to make 
such comments when women are only seen to serve sexual appeal rather than their 
ability or personality. It is also assumed as sexual objectification when people use 
the standard of physical attractiveness to describe woman’s value.  
It is affected to make women believe that having ideal body and facial 
features will give them more credit rather than focusing on their personality and 
skills. Hence, sexual objectifications have contribution in raising health issues 
such as sexual dysfunction, eating disorder, depression and anxiety about physical 
appearance. It also leads to the concept of body shame where the awareness of 
physical appearance gets boosted up. The body shame creates woman’s insecurity 
over their body which then directs to the act of reducing flaws with plastic 
surgery, botox, and makeup.  
This issue is represented in American Dad through the characters of 
Francine, Hayley, Roger, and Stan, in which it shows the interactions between 
characters and the character developments as the result of responding over 
treatments regarding sexual objectification. In the show, Francine is depicted as a 
housewife who obeys what Stan says to her and tries to be a good mother by 
delivering affections toward her children. Meanwhile, Hayley is their daughter 
who always rebels to Stan’s rules and bluntly expresses her feelings. The creators 
display the idea of sexual objectification in the show through the behaviour and 
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appearance of female characters, Francine and Hayley. It can also be seen from 
the way male characters react to their appearance. 
 
Figure 6. Roger tells Stan about Francine   Figure 7. Francine is worried 
 
Figure 8. Francine is lifting up her leg    Figure 9. Francine is dancing 
 
The scenes above are shown in episode 5 (Dungeons and Wagons) where 
Stan decides to join street racing to make Francine happy since Francine is always 
told fantasizing street racing. The episode starts with Stan that challenged by a 
random street racer while driving his car. Francine wants Stan to accept the 
challenge, but Stan declines it. After that, Roger tells Stan that his wife seems to 
have a desire to join street racing. Stan then joins the race competition to make his 
wife happy.  
When they come to join street race competition, Francine herself looks 
worried and says that the race will hurt Stan. However, Stan ignores her words 
and focus to win the race instead. Later, Stan is announced as the winner from the 
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first race he joins in. Francine then hugs and kisses him to show how proud she is 
of her husband. After winning the competition, the scene where Francine dancing 
sexily on top of Stan’s car is showing. 
Figure 8 and 9 show that Francine is doing sexy dance on top of Stan’s car 
and wearing a baby blue dress that reveals more skin. There are also scenes which 
depict how Stan easily wins over his rivals after he joins in the street race. When 
Stan becomes the winner of the race, Francine comes into the scene afterward. 
She is still wearing that dress and dancing in a sensual way. 
The scenes above can be the example of sexual objectification represented 
in the show. There are some gestures done by Francine that shows the idea of self-
objectification. Francine is wearing a baby blue dress that reveals her cleavage 
and legs. It means that she is objectifying herself by showing her body parts in 
order to stand out among other women. The sensual gestures she is doing can be 
seen as the way to celebrate her husband’s victory and get attention from others. 
When Stan gets another victory, she starts to show off her body and dance on top 
of Stan’s car.  
She does several seductive gestures and reveals some of her body parts. 
The first seductive gesture she does is lying on top Stan’s car and showing her 
cleavage. Then, she continues it by stretching her legs and lifting up her hair in a 
sensual way. She even waggles her dress and lifts up her legs to show off her skin. 
The creators depict the scene using the wide shot or full shot, in which it can be 
seen as their way to describe the entire character from head to toe with 
67 
 
background details. In this case, the full shot is also used to deliver the sensation 
of what the character is doing. The sensation here is associated to Francine’s 
sensual action when she dances as she waggles her dress showing her legs. Her 
action is seen as sensual as it is done on top of Stan’s car with the background 
detail that is street-race competition. 
The gestures she does is realized as the example of self-objectification. 
The way she lifts up her hair, changes her appearance and shows off her body can 
be interpreted as the way to get attention from the others around her. It leads to 
the objectification theory that stated by Fredrickson and Roberts (1997) in which 
women are judged by their appearance rather than their skills. Francine doing 
seductive gestures can be seen as her ‘attempt’ to carry out herself as an object to 
be looked at. She even changes her usual clothes to the new one which reveals 
more skin. In this case, she seems objectifying herself by evaluating her 
appearance to look better in front of other people. On the other hand, the way she 
acts can also be examined as her attempt to fit with the nature of street-life daily 
basis and cheer on her husband. 
Meanwhile, the color of the dress she is wearing also holds a meaning. She 
is wearing a knee-length dress in turquoise. Turquoise color represents the 
feminine feel and energy to face the situation. In this case, turquoise is indicated 
to uplift the mood, show loyalty and build the confidence as it is related to the 
scenes. Francine dressing up in turquoise can be seen as the way to get people 
more excited to the competition her husband has. Other than that, turquoise color 
also refers to the loyalty which means Francine is trying to show how loyal she is 
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to her husband by supporting him through her dancing on top of his car. The color 
is also believed as a tool to build up the confidence. It is represented when Stan is 
on the race, Francine sits on top of his car with a seductive pose and starts to cheer 
once Stan defeated his rival. The scene can be seen as Francine’s attempt to 
deliver the confidence to her husband by cheering while showing off her body.  
 
Figure 10. Roger needs Hayley’s help       Figure 11. Hayley is being Roger’s fake lover 
 
Figure 12. Roger is leering at Hayley        Figure 13. Roger is ogling at Francine’s body 
 
The next figures are from episode 18 (The Magnificent Steven). They 
indicate the sexual objectification represented through Roger’s behaviour and the 
sexual comments he makes towards both Francine and Hayley. Figure 10 tells that 
Roger wants Hayley to help him to become his fake lover in front of his crush. He 
says that he has a crush on the liquor store girl. He feels the need to attract his 
crush and one of his ways is making Hayley as his fake lover. After Hayley agrees 
with the idea, both of them go to the liquor store. When they spot the girl, Roger 
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and Hayley start acting like lovers. Figure 11 shows that they are flirting to each 
other in front of the girl, yet the girl does not even care.  
They are laughing together as they step outside the store. Roger then tells 
to Hayley, “Something worked.” while looking at her lovingly. He confesses to 
Hayley that he is no longer in love with the girl, instead he is now in love with 
her. After that, he is always seen trying to get Hayley’s attention by leering at her 
and giving gifts to her.  
The next two figures portray the way Roger looks at Francine and Hayley 
with endearing gaze. Figure 12 is when Roger tries leering at Hayley and Figure 
13 is where Roger’s eyes focus on Francine’s appearance. The change of his gaze 
from squeezing his eyes to wide-eyed gaze explains how he sees Hayley’s and 
Francine’s appearance. His voice even turns from normal tone to increasing the 
volume when he sees Francine’s sudden change of appearance and attitude.  
In figure 12, Roger ogles at Hayley because he has a little crush on her. He 
starts to see her in romantic way when she helps him to become his fake lover. He 
is leaning on the rails of stairs and calling Hayley who is sitting on the sofa with 
Francine. He says, “Hey you” while squeezing his eyes. The intonation he makes 
when he is calling Hayley shows how attracted he is to her.  At this point, he 
wants Hayley to notice his feeling on her by changing the tone of his voice and 
the way he leers at her with seductive gaze.  
Roger tries to get Hayley’s attention by giving her diorama that represents 
his feeling. He even says that Hayley is the prettiest girl in the house, which then 
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makes Francine feels a bit annoyed. Francine cannot accept the fact that she is 
getting ignored since Roger prefers giving compliments to Hayley. She then looks 
at the mirror and says, “Last time I checked, I lived in this house, too.” After that, 
Francine is seen changing her appearance to be sexier to get Roger’s compliment. 
Figure 13 shows that Francine has her sudden change of appearance and it 
makes Roger amused with her body appearance. Francine herself tries to change 
her usual appearance into sexier one since Roger says that Hayley is the prettiest 
one in the house. The scene is represented in eye-level angle which gives audience 
the evident look into the expressions, gaze, and attitude of the characters, although 
it does not portray the emotion. There is no one main focus in the scene since 
three of them play equal roles. The angle is used here to capture scenes that 
present the story development. Roger says, “Bam and the bam...the bop and the 
woo.” while looking at her certain body parts, especially her ass and breasts. 
Those words can be portrayed as his way of expressing into something attractive. 
By saying that, he thinks that Francine looks more beautiful by wearing sexy dress 
and revealing more skin. It is related to the context regarding sexual 
objectifications since Roger’s words are considered as sexual terms that focus on 
her physical appearance. A person can be seen sexually objectifying someone else 
when they view a woman’s body part as physical object to be looked at instead of 
as a part of woman’s identity.  
Before Francine comes in the dining room, Roger is sketching Hayley 
which then makes her uncomfortable. The discomfort can be seen from the way 
she changes her normal facial expression to annoyed one. Roger says, “Just 
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sketching you nude wearing the Heart of the Ocean.” while keeps focusing on his 
sketchbook. It means that Roger is taking his crush on Hayley to another level 
from giving attention to trying to impress her. He even starts to see her in sexual 
way as he says that he is sketching her nude. 
  From the way those scenes are portrayed, I give a short analysis of the 
symbols represented in the scenes. The gazes Roger makes are the way to 
communicate with other characters and define verbal and nonverbal messages. It 
can also explain his standpoint on Francine’s and Hayley’s value regarding their 
behaviour and appearance. The relevance of someone’s gaze with their standpoint 
is examined through anatomical portion of the face, including eyebrows, eyes, 
eyelids, and wrinkle (Poggi & Pelachaud). Roger is seen leering at Hayley while 
squeezing his eyes and it looks like his eyelids are getting smaller. The eyelids 
getting smaller means that he is in the excitement of flirting with Hayley. His gaze 
also changes from normal to wide-eyed when Francine dresses in revealing 
clothes and sits on top of table with seductive manner.  
According to Poggi & Pelachaud, the way he gazes over Francine can be 
explained with the term “adjectival eyes”. It means that the way he looks into 
something depends on the size of things. Roger’s eyes are opening widely when 
Francine appears with sexy outfit. His eyes are getting bigger as he sees Francine 
wears revealing clothes that make her breasts and ass look stand out. On the other 
hand, the intonation of his voice is also getting higher as he sees Francine’s 
certain body parts which can be interpreted as the enthusiasm of seeing Francine’s 
new appearance. 
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The costumes also hold meanings through the colors and designs. Francine 
is wearing a pink dress that is shorter than her usual dress. It reveals more skin 
and looks tight on her body which shows off her breasts and booty. Roger seems 
like seeing her as sexual object once she changes her appearance. Francine is 
wearing a pink short dress. Pink color can be interpreted as a color of calming, 
nurturing and feminine. However, pink also represents the personality of 
someone. Francine is seen as a mother who has maternal instinct and warm 
affection towards her family. It is related to the color of dress she is wearing. On 
the other hand, pink gives off such immature vibe and it can be portrayed from the 
way she is trying to seek appreciation and admiration through her appearance. She 
is wearing a pink short dress to attract Roger’s attention from Hayley and get the 
praise about her appearance. 
Roger’s comments on Hayley can also be categorised as sexual 
objectification since it delivers sexual notion that leads to the body image. Roger 
says, “Just sketching you nude wearing the Heart of the Ocean.” The words Roger 
says is inspired by a scene in Titanic (1997) where Jack is sketching Rose nude 
wearing the necklace named The Heart of the Ocean. It means that Roger is 
imagining Hayley nude even though she is fully dressed. In this case, she is being 
sexually objectified and becomes the target of Roger’s sexual fantasy. 
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Figure 14. Hayley changes her appearance      Figure 15. Francine and Hayley are angry 
 
The figures above show the scenes where Francine and Roger are home 
after spending their time together in the club. When Roger and Francine come in 
Roger’s room, Hayley already sits on top of Roger’s bed wearing a sexy red dress. 
She is fully changing her appearance from tomboyish look into feminine one. She 
is wearing a red colored dress that has off-shoulder design to show off her upper 
body part. Red color can be interpreted as the strong sense of emotion, the color 
of confidence, lust and sex. In this case, the red colored dress Hayley is wearing 
can be related to the confidence and sexual notion which she wants to show to 
Roger in order to look intense and sexier in his eyes. Roger greets Hayley saying, 
“Wow! Hayley, look at you.” considering to her appearance. He also compliments 
her body by saying, “Young. Firm. Everything’s where it should be.” representing 
his opinions about Hayley’s body.  
In the scenes, Roger says, “Young. Firm. Everything’s where it should be.” 
to Hayley. It indicates that Roger is sexually attracted to Hayley after she changes 
her appearance. The words Roger says cannot only be interpreted in first-order 
meaning, but also in second-order meaning. The words “young” and “firm” refer 
to Hayley’s soul as teenager who is living in the early stage of life. The word 
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“firm” means that she is having a solid and strong vibe as a young girl. 
Meanwhile, the words also have connotative meanings. They are associated to 
sexual notion which indicate that Hayley as a young girl has a body that looks 
firm. It is intended to tell that Hayley’s body looks plump wearing a tight dress.  
The scenes are continued with Francine and Hayley spoil each other’s 
physical flaws. Francine is taking off tissues from Hayley’s breasts, while Hayley 
is removing Francine’s age-defying makeup. Roger is acting as if he is worried 
and telling them not to fight. Yet he implicitly tells them to physically fight each 
other. He even states, “Bite her, Hayley! Scratch her eyes out, Francine!” to make 
them become wilder.  
 
Figure 16. Francine and Hayley are fighting  Figure 17. Roger is recording 
 
Figure 16 and 17 are significant in showing the representation of sexual 
objectification. Francine and Hayley are seen fighting and scratching each other’s 
face to express their anger. In this case, they are fighting to each other to prove 
that they are the prettiest one in the house just like what Roger said before. On the 
other hand, Roger seems like someone who brings the conflict since he is the one 
who pushes Francine to Hayley. He states, “Bite her, Hayley! Scratch her eyes 
out, Francine!” These words signify the real meaning where Roger wants them to 
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physically beat each other by biting and scratching. In the next scene, he is 
portrayed typing in front of his computer and says that he gets enough of footage. 
Later, it turns out that he just sets everything to make Francine and Hayley fight, 
so he will get a free T-shirt from a website.  
As it has been stated before that the creators portray the issue of sexual 
objectification through the behaviour, reactions and comments of characters 
towards each other. The representation of sexual objectification can be seen from 
the way Francine and Hayley evaluate their appearance to look more attractive in 
front of others. Meanwhile, the creators represent Roger as the one who enjoys 
their appearance by gazing at their body and making sexual comments. Hence, 
those attitudes are explained as the standpoint of creators on women in general. 
They portray Francine and Hayley as women who objectify themselves through 
the way they dress and act. Such portrayal then makes them become the target of 
male gaze and sexual fantasy. The scenes where Francine and Hayley having a 
fight can also be indicated as the way creators tell to audience that women are 
likely considering their physical appearance more as ‘weapon’ rather than 
competing in terms of skills and capabilities.  
American Dad as an adult animated series portrays several scenes that 
indicate sexual objectification through the interactions of characters. The sexual 
objectification is represented by the creators in the way other characters treat 
female family members, Francine and Hayley as sexual objects. The show also 
conveys the idea of self-objectification through Francine’s and Hayley’s change in 
appearance. It explains that both of them start objectifying themselves in 
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situations where people pay attention more to their body appearance rather than 
their attitude or capabilities. On the other hand, the sexual objectification itself is 
considered as one of misogynist acts since it is aimed to ‘harm’ the image of 
women through the way they dress and act. The creators are seen as people who 
are in favor of misogyny from the way they describe women in objectified 
manners which then causes them to be looked at as sexual objects by the others.  
Overall, the subject of sexual objectification is already embedded into 
culture and society in the United States as media contribute to depict sexually 
objectifying of women. It is represented through the characters and the shots 
which are taken to put viewers into sexually objectifying point of view. From the 
analysis, the representation of sexual objectification is spotted in the forms of 
sexual advances and body evaluation. 
C. Male Privilege as The Result of Patriarchy 
Male privilege can be viewed as the result of patriarchy that dominates 
societal values, including politic, social, economy and education. As stated 
previously, patriarchy is one of the reasons why misogyny emerges in day-to-day 
life. This may also lead to the advantages that men get from maintaining the 
subordination toward women. The advantages of male supremacy can be 
classified from the way men are likely to have better jobs and being paid more 
than women. However, male privilege is also examined with some characteristics 
regarding race, sexual orientation and class. It underlines that male privilege is not 
granted equally yet only given to the ones who hold primary power. In this case, 
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the primary power is often being associated to “white, heterosexual, stoic, 
wealthy, strong, tough, competitive and autonomous” (Phillips & Phillips, 2009).  
Hence, male privilege is seen as the epitome of oppressiveness since it 
gives women no right to be in the same-level of relevance with men. Peggy 
McIntosh (2003) points it out more on how white men experience their privilege 
through special circumstances and conditions in daily life. He mentions that male 
privilege is considered as “unearned assets” since it is only gained from being 
born as a man. It is solely constructed by biased system and gender hierarchies 
that interlock in society. Such advantages can be found in the way creators of the 
show portray Stan’s inherent benefits as a man that holds primary power in 
family.  
At this point, the privilege creators of the show put into Stan’s 
characterization is presented with the concept of masculinity. According to 
Raewyn Connell in her work Masculinities, there are four types of masculinity – 
hegemonic, complicit, subordinated and marginalized. Stan’s masculinity can be 
categorized as hegemonic masculinity where white alpha male has dominance in 
terms of relationship with others and position at work. The dominance can make 
men feel like they need to be more assertive in order to be considered as 
masculine. If they start to hype up their masculinity, they would likely grow 
superior towards women which then can cause misogynistic attitudes. 
Peggy also examines the male privilege found in social life, including 
fairly getting voice heard in a group, not being judged when they do not listen to 
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women’s words, and having rights to swear without being judged as bad people. 
Those conditions are portrayed in the show through the characterization of Stan 
Smith. The creators attempt to indicate Stan’s privilege through his gestures, 
words and how he treats other characters.   
 
Figure 18. Stan is disappointed   Figure 19. Stan is writing an essay 
 
Figure 20. Stan is scolding Hayley 
The issues of male privilege can be seen in several scenes in the show. The 
first one is from season 2 episode 5 (Dungeons and Wagons). The episode starts 
with the scene where Stan’s car stops in traffic light and getting challenged by 
another car to do street racing. Francine hopes that Stan will accept that challenge, 
but it turns out that Stan rejects that challenge. He notes the car’s license plate 
instead because the driver is driving in full speed. Then, the scene changes to 
when Stan and Roger sit in the dining room waiting for breakfast. Francine comes 
in with a plate of sandwich and places it in front of Stan.  
79 
 
Figure 18 shows how Stan is disappointed that Francine does not cut the 
sandwich into triangles, instead she cuts it vertically. Stan prefers the sandwich to 
be cut into triangles because it looks like neatly folded flag. Stan is seen as the 
head of family that has authority to control his family. Francine is described as an 
obedient wife who dedicates life to her family. In this case, the creators indicate 
Francine’s response to Stan’s words as a part of her characterization. Francine 
does not even argue or reply his comments, she keeps her mouth shut instead. 
He also seems to use his privilege as the head of the family to make the 
others become obedient. On the other hand, he says, “Francine, I’ve told you 
sandwiches should be cut in triangles.” to emphasize his character portrayed in the 
show, in which it is always denoted as discipline, smart, assertive and 
conservative.  
In the context, the way Stan is not impressed by Francine’s action could 
simply be associated to the role Francine has as a wife. The patriarchal society 
often puts women in subordinated group which then makes it become the nature 
of femininity. The creators of the show also put female characters as the 
submissive ones. It can be seen in the way their opinions do not really matter in 
the decision making and their roles are considered as side characters in the show. 
The show indicates how the creators take side on Stan more than other characters 
by pointing his male privilege as the head of family. 
The next figures are from episode 10 (Bush Comes to Dinner). Figure 19 
shows how Stan is writing an essay to President George Bush while speaking 
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words by words. Francine who is sleeping beside him looks bothered and tells 
Stan to write the essay downstairs. However, Stan is still on his position and says 
that he needs Francine because she is his muse. He also snaps her by saying, 
“Now shut up. I can’t think with your blabbing.” which can be seen as his way of 
showing off his male privilege as Francine’s husband.  
The next scene shows how Stan suddenly gets distracted by the noisy 
sound downstairs. He then checks the living room and finds that there is a 
mysterious person sneaking in the house. He thinks that that person is robber, so 
he decides to choke the person. It turns out that the person is his daughter, Hayley 
who comes home late from a party.  
Figure 20 indicates how Stan is disappointed because he fails to win the 
chance eating dinner with President Bush. He then blames Hayley and states, “If 
you hadn’t distracted me by coming home late with a purse full of booze.” From 
the way he says those words to Hayley, it seems that he is angry and cannot 
accept the fact that he fails the competition. He even says, “You are a lost cause” 
which can be interpreted as awful terms to describe his own daughter. In the 
context, “lost cause” means someone who does not have a chance of succeeding 
in any field. Stan says this to Hayley since she is coming home late and disturbs 
his writing activity.  
According to figures, the way Stan snaps both Francine and Hayley just 
because both of them interrupt him while writing his essay can be seen as the way 
he uses his privilege as the head of family. Francine and Hayley cannot oppose 
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him since he holds more authority in the house. By portraying these scenes, the 
creators of the show want to tell that Stan has more privileges as a man rather than 
Francine and Hayley. Stan has advantage in getting angry and snapping someone 
else without being called as a bad person.  
Meanwhile, Francine and Hayley are seen as rebellious women when they 
are snapping back at Stan, even though they only do it to stand up on their own 
opinions. It can be related to the gender representation where women are always 
portrayed as submissive and obey to male characters in mostly prime-time 
television shows, including animated sitcom. Thus, it is considered as rebellion 
when women try to resist or argue with men.  
This is presented when Francine is annoyed by Stan’s writing activity and 
tells him to continue his work downstairs. Stan does not like it when Francine 
reprimands him. It can be seen from his resentful reaction to what Francine says. 
It also happens to Hayley who are coming home late and getting scolded by Stan. 
Stan even makes awful comment to Hayley when she snaps back at him. In the 
context, Stan’s privileged situation is shown in the form of woman’s 
subordination. Such behaviour causes women obtain restrictions from having 
voice heard and getting the freedom they deserve since they are controlled by 
male authority.  
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Figure 21. Stan is watching his neighbours    Figure 22. Francine and Hayley criticize him 
 
Figure 23. Stan is angry at Francine and Hayley         Figure 24. Stan is crying 
 
The next one is from season 2 episode 17 (I Can’t Stan You) which 
portrays privileged condition of Stan into several scenes. This privileged 
condition is related to his special status as the agent of CIA and social 
compensation in neighbourhood. This episode starts with the scene where Stan is 
invited in a neighbourhood party. Stan and Francine come to the party and interact 
with other neighbours. However, some of their neighbours do not really like Stan 
since he is considered as arrogant dude who only comes to the party to mock 
others, yet he does not realize that.  
He thinks that all of his neighbours like him, but it turns out that all of the 
neighbours are talking about his nonsense behaviours. Stan who uses CIA-grade 
highly illegal surveillance equipment can detect and hear all of their comments 
about him from a distance. He then decides to hold a party to make the neighbours 
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like him. After the party, Stan just finds out that the neighbours still bad-mouth 
him.  
In figure 21, it shows that Stan is sitting near the window watching all the 
neighbours dragged out of their house. Before that, he asks some CIA agents to 
seize his neighbours’ house in regard of helping the war on terror. It turns out that 
it is just his way to give the neighbours lesson for bad-mouthing him. Francine 
and Hayley also criticize him for evicting all their neighbours. However, Stan 
says, “It’s their fault. I tried to be nice.” instead to Francine.  
Later, Francine and Hayley are discussing about Stan’s behaviour. Both of 
them look worried and try to do something because they do not want to live like 
that anymore. Stan then appears holding his CIA surveillance equipment and 
states angrily, “You were criticizing me. And, if you criticize me, then you don’t 
love me. And if you don’t love me, then you must hate me.” The next scene 
shows Francine and Hayley are evicted from their house. Francine argues by 
saying, “Stan you can’t do this.”, but Stan chooses to not care. 
This scene is also taken from low angle which can be interpreted as 
Francine and Hayley’s standpoint while looking at Stan. Low angle itself is used 
to capture the superiority or the power of the character. From this angle, Stan is 
framed looking down at Francine and Hayley. It explains how Stan looks superior 
and powerful since he is scolding Francine and Hayley from criticizing him. On 
the other hand, it can also be used to focus on certain action or expression that the 
character does. Stan is speaking angrily and crying dramatically with his 
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disappointed expression when the scene is framed which explains why the camera 
is tilted upward.  
However, the creators using low angle in this scene can also be associated 
to Stan’s superiority which is portrayed throughout the episode. Stan is seen using 
his privilege as the head and the breadwinner of family to scold Francine and 
Hayley since both of them are caught criticizing him. He cannot accept the fact 
that he is criticized by the others. The power he has is also depicted from the way 
he scolds Francine and Hayley. He argues back when both of them state their 
opinions and give him advice. In this case, Stan is trying to shut them up and 
emphasize his superiority in order to make Francine and Hayley agree with him.  
Furthermore, the previous scenes also strengthen the portrayal of Stan’s 
superiority. He evicts his neighbours for bad-mouthing him which can be viewed 
as his way to emerge his power. The neighbours are seen giving no response, even 
none of them tries to rebel. From this point, the creators clearly put Stan into his 
privileged situation where he is not being judged, although he does irritate others.  
There are also scenes where Stan is coming to the neighbourhood party 
and purposely pushing a kid named Johnny into the swimming pool. He does not 
even apologize after he does that, but he blames the one who helps Johnny 
instead. In this case, the male privilege that is portrayed by Stan emphasizes his 
condition where he is not expected to apologize and being judged as a bad person 
if he does so. This is represented in the ending scene where Stan is looking for a 
help in the street. No one comes to help him and Johnny suddenly appears to help 
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him. He thought that Johnny and his family hate him, but then Johnny says, “Mr. 
Smith, people talk smack about each other all the time.” This being said that 
people bad-mouthing Stan is not because of his behaviour, it turns out that it is 
just their common activity. This condition is seen as a special tool to get into the 
male superiority. At this point, it seems that the creators solely make the situation 
in the scenes with male perspective on their minds and how societal norms work.   
In short, the creators attempt to deliver Stan’s male privilege through his 
superiority in ‘embracing’ the others and subordinating women. These kinds of 
behaviours have appeared in several scenes of certain episodes. Superiority can 
also be categorized as the outgrowth of male privilege that society approve. The 
male privilege itself is seen as the result of patriarchy which has uprooted since a 
long time ago. As it has been stated before that one of the reasons why misogyny 
exists is because of the patriarchal system.  
The portrayal of male privilege that emerges in the scenes is not purposely 
appeared to oppress women. However, the creators put bias to male character, 
especially Stan Smith, to represent man’s sense of centrality by underlining him 
as the main character. The male-centred situations in the scenes are portrayed in 
the forms of subordination towards women which certainly give disadvantages for 
women. Hence, it can be classified as misogynistic behaviour since the male 
privilege that men automatically gain put women into disadvantages that they 
cannot avoid due to the systemic bias. It is also considered as misogyny since the 
subordinate positions women obtain from the existence of male privilege refers to 
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the limited access to power and decision making in family which is obviously 
displayed in the characterization of Francine and Hayley. 
The analysis comes into conclusion that the portrayal of male privilege in 
the show is presented in the forms of subordination toward women. The scenes in 
the show are also associated to the beliefs of American society which underline 
male privilege as unearned assets. The unearned assets refers to advantages they 
obtain as men who born in patriarchal society. Those advantages they have been 
obtained without struggles solely distinguish men from prejudice (McIntosh, 
1986). Therefore, this privileged situation is considered as the result of patriarchal 
system that creates a status quo to women. 
D. The Degradation of Women’s Value 
Misogyny toward women can be explained through the degradation of 
woman’s value. Society has always degraded women and subordinated them from 
the access of equality. The inequality that women experience is denoted through 
cultural, political and religious barriers. Those barriers put women into trapped 
situation where they cannot easily overcome the rules within male-dominated 
society. Such situation then affects women on an individual basis. They are often 
treated unfairly and controlled to limit their opportunities. On the other hand, the 
degradation of women’s value can range from sexual harassment to rape which is 
also categorized as misogynistic behaviours.  
As we know, misogyny itself is manifested in several ways including 
sexual harassment, rape, the difference of treatment toward men and women, and 
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cheating with other women. All these manifestations are significantly found in 
American dad. Furthermore, those manifestations that portrayed in the show will 
be analysed through the interaction between characters and gestures they make. 
 
 
Figure 25. Stan is typing         Figure 26. Hayley is caught by Stan 
 
Figure 27. Stan reprimands Hayley 
The first issue in the show that can be categorized as the degradation of 
women’s value is the difference of treatment towards male and female characters. 
It is portrayed in season 2 episode 10 (Bush Comes to Dinner). The episode 
begins with Stan who is excited joining writing essay competition in which the 
winner will get the opportunity to have a dinner with President George Bush. He 
writes the essay diligently when the noise downstairs suddenly distracts him. He 
just finds out that the noise comes from Hayley who is coming home late. 
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Stan then reprimands Hayley since she is coming home late and bringing 
alcohol from the party. Hayley argues back and tries to tell Stan that it is not hers. 
The next scene shows how Stan is in a bad mood since he fails to win the writing 
competition. He blames it all to Hayley and tells her that she is a lost cause. It 
makes Hayley sad and she wants to leave the house after her father says that.  
 
Figure 28. President Bush comes to the house  Figure 29. Stan shuts Hayley up 
 
Figure 30. Stan threatens Francine              Figure 31. Stan is all smiley to President Bush 
 
When she opens the door, President George Bush and his bodyguard stand 
there. Stan suddenly feels all happy and excited. He does not expect to be visited 
by President George Bush. In the next scene, Stan introduces President Bush to 
Francine, Steve and Hayley. Hayley wants to ask many things to President Bush, 
but Stan is trying to interfere all Hayley’s efforts to tell the questions. He even 
makes an underground trap, so that Hayley cannot ask anything to President Bush.  
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Figure 30 also indicates the difference of treatment between male and 
female character. In this scene, Stan seems to give all the attention to President 
Bush and asks Francine to prepare the dinner. He tells President Bush that 
Francine’s dessert is to die for, and then Francine comes up and says, “Actually, 
Stan, I didn’t make a dessert tonight.” Stan replies with a demanding look, “Is 
what exactly you would say if we were getting a divorce tomorrow.” He then 
turns to President Bush again with a smile and polite gesture.  
Being visited by President Bush, Stan tries to impress President Bush by 
showing the replica of President Bush’s cheerleading outfit from Andover and 
claiming it as his most prized possession. Semiotically, the ‘prized possession’ 
here means something that people treasure a lot in their life. It gives a brief look 
that President Bush is considered as someone Stan always looks up.  
Other than that, Stan and President Bush who are working on the same 
field (governmental field) could be one of the reasons why Stan looks up to 
President Bush and tries to impress him in any way possible. As mentioned 
earlier, Stan is always described as discipline, intelligent, and has a thing for 
patriotism. Therefore, he views President Bush as the one having great patriotism 
since there were many policies he did which considered as a way to represent 
national power. For example, global war on terrorism after the attack of 
September 11 2001 was declared to protect the United States during Bush’s 
presidency. In this case, that policy might symbolise the patriotism as seen from 
Stan’s point of view. 
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The patriotism could also be related to masculinity or manhood. 
Masculinity refers to how an individual behaves and is indicated to masculine 
attitudes including courage, independence, assertiveness and leadership. At this 
point, the way President Bush shows off his patriotism to protect the nation 
emphasizes the values of masculinity in which can be associated to the 
characterization of Stan Smith portrayed in the show. He often shows his 
masculinity through his behaviours that exhibit the nature of men in the context of 
Western society.  
These figures contribute in constructing the issue of different treatments 
toward men and women. It is portrayed from the way Stan talks to President Bush 
which contrasts from his way of talking to Francine and Hayley. Other than that, 
his expressions also tell how he differently treats men and women. He is seen 
always smiling and talking politely to President Bush, while he shows his 
controlling and self-centered behaviour around Francine and Hayley. He even 
threatens them with intimidating facial expression when they try to argue. 
The scene is continued with Hayley who comes up again and still makes 
her attempt to ask President Bush about Iraq. When she starts to raise her 
question, Stan suddenly shoots an arrow to Hayley’s neck, so that she could not 
ask the question. In the next figure, Stan is seen all smiley to President Bush and 
puts aside his own family. When Steve suddenly says, “Meet me in the attic. I 
have something big you’ll want to get your hands on.” to President Bush, Stan 
does not react resentful to Steve like he does to Hayley before since Steve’s words 
are not considered as sensitive words to President Bush. Instead, Stan lets him be 
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and even tells Steve nicely to accompany Hayley for after-dinner walk. However, 
he is taken aback when Hayley states, “Blood for oil.” offending the issue in Iraq. 
He is afraid that President Bush will feel uncomfortable and offended.  
These scenes delineate Stan’s favouritism over men. Since President Bush 
is someone he always admires, he considers himself as the lucky one for finally 
having a dinner with him. It then causes different treatment between male and 
female characters. He suddenly gives all the attention to President Bush and 
neglects his family, especially Francine and Hayley when they try to argue and 
interrupt Stan’s quality time with President Bush. The creators also focus more on 
Stan’s and President Bush’s scenes and they try to portray other characters, 
especially Francine and Hayley as distractions. Hence, it shows certain message 
that women are not as worthwhile as men.  
Another manifestation of misogyny can also be spotted from the way men 
do not consider women’s point of view in their relationship. It is presented when 
men are cheating on women they are in relationship with. Other than that, the sign 
of misogyny also emerges when men often fail to keep their promises to women 
(Psychology Today). These attitudes are represented in season 3 episode 16 
(Spring Break-Up) where Stan hold a spring party along with Roger, Steve and 
Hayley in their house, then enjoys his spring break with a girl he meets in the 
party. 
The episode begins with the scene where Francine tells Stan that she will 
stay at her parents’ house all week. When Francine starts to leave the house by 
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driving away with a car, Stan feels sad and lonely. He still tries to make Francine 
stay in the house, yet she still leaves. The next scene, Roger comes up and 
suddenly welcomes his friends who arrive with a bus. Stan is confused why there 
are so many people in the house. He asks to Roger what is going on and Roger 
explains that he wants to hold the spring break party from watching MTV’s 
Spring Break with Carmen Selectra last year.   
 
Figure 32. Stan’s first meeting with Jessica       Figure 33. Stan talks to Jessica 
 
Figure 34. Stan is flirting with Jessica  Figure 35. Klaus warns Stan 
 
Roger decorates the house and even puts the waterfall in the backyard 
without Stan’s permission. Stan gets bothered with all of Roger’s plans and tries 
to evict all people in his house. Then, a girl named Jessica is laughing at him and 
says that Stan is funny. Figure 32 depicts the scene where Stan tells her that he 
works for C.I.A which makes the girl gets even more excited. She even calls him 
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a total hero for working in C.I.A. In the next scene, he is seen enjoying his spring 
break with Jessica. They get along well and start talking to each other.  
In the next figures, Stan then tells Jessica that he already has someone and 
Jessica replies while touching Stan’s hand, “I have a boyfriend back at school. But 
that doesn’t mean we can’t be spring break buddies.” After that, Stan gets a call 
from Francine and she reminds him that he has to put the garbage cans out 
tomorrow. He is back to Jessica and agrees to be spring break buddies with her. 
Jessica worries about his girlfriend, but Stan says that it is fine instead. Then, it 
shows both of them are enjoying their time together while playing games in the 
party and flirting with each other.  
The scenes above mention how Stan disrespects Francine’s status as his 
wife by cheating with Jessica. His behaviour is considered as cheating since he 
wilfully overlooks Francine’s presence and denies her right to know who he is 
with at the moment, even though he calls his relationship with Jessica as spring 
break buddies. Besides the cheating, he fails to keep his promise to Francine to 
put the garbage cans out and chooses to have fun with Jessica instead.  
In the context, someone will be seen as misogynist from the reasons he 
chooses to cheat and not only from the way he acts towards other women. 
Cheating means that person ignores the feeling of the betrayed one and tries to 
justify their horrible behaviour by hiding the identity about who they are with. 
When cheaters ignore the person they are in relationship with, it could be 
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portrayed as the abuse of power to enjoy the authority over another. This misuse 
of power is simply associated to misogyny.  
Figure 35 shows how Klaus suddenly comes up when Stan is splashing 
water to Jessica. When Klaus asks what he is doing and reminds him that he is a 
married man, Stan just answers, “We’re just buddies.” Then, he continues to have 
fun with Jessica. The spring break is over and Francine comes back while looking 
mad at Stan. Stan introduces Jessica to Francine and Francine does not seem 
impressed by Jessica’s attitude. Francine scolds Stan while saying that he acts like 
a drunk frat boy. He argues back by saying Jessica thinks he is funny, important 
and pretty. He also states, “You don’t get me, Francine. Jessica gets me. After 
spending a week with her, I remember what it’s like to be with someone who 
appreciates me!” Stan decides to choose Jessica over Francine which makes 
Francine shocked.  
In this case, the audience can also look into Francine’s expression which 
depicts how taken a back she looks with Stan’s decision. After Stan leaves her 
alone, her expression is taken by using American shot where it portrays from head 
to knees. This shot gives a clear look to audience as it shows the details around 
the character and how the character is depicted as the main focus in the scene. The 
scene implies Francine’s expression after Stan leaves her, it means that her 
expression is what holds important part and correlates with the cheating scenes. 
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Figure 36. Roger accuses Hayley         Figure 37. Roger comes in bathroom 
 
Figure 38. Roger teases Hayley playfully 
 
Another misogynistic sign that is sexual harassment is represented in 
season 8 episode 1 (Love, American Dad Style). The episode begins with Roger 
sings a song about eating potato bread. He then finds out that someone already 
eats his potato bread. Figure 36 portrays how he accuses Hayley for eating it all 
and tells her, “You worthless piece of shit!” which makes Hayley taken a back. 
Being mad due to his potato bread, Roger cannot even hide his anger, he even 
says it out loud that he hates Hayley. The mid shot in this scene has functions to 
easily recognize what the situation is and indicate how the interaction between 
characters affects each other. In this scene, it is presented when Roger rudely 
snaps to Hayley with harsh words, and it clearly shows Hayley’s shocked reaction 
afterwards.  
The episode continues with Roger is looking for a singer to his lounge, so 
that more people will come to his lounge. He suddenly hears someone sings 
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beautifully from a far. It turns out that it is Hayley who is taking a bath while 
singing a song. Figure 37 shows the scene where Roger comes in to the bathroom 
without permission which makes Hayley surprised. He says, “It’s nothing I 
haven’t seen before” while pointing at the hidden camera. It seems that Roger 
often sees her taking a bath in which puts Hayley into an uncomfortable situation. 
Roger then tells her that she has to come to his lounge because she just gets a job 
as a singer there.  
After that, Hayley starts her job as a singer in Roger’s lounge. Hayley is 
singing while Roger is amazed by her vocal and appearance. Roger’s lounge does 
not feel empty anymore as more people come to see Hayley’s performance. In 
figure 38, Roger develops his feelings towards Hayley. His crush to Hayley is 
starting to emerge when Roger gives the salary to Hayley in the dining room. He 
says, “When you shimmy, your boobs are kind of all over the place.” afterwards.  
Knowing that Roger comments on her boobs, Hayley asks him if he is 
looking at her boobs at that time. Roger gives response with, “What? No. If 
anything, I was looking at you teats. Because I think of you as my cash cow.” 
Hayley is taken a back while hearing Roger’s says and she also snaps back to him 
by telling him to stop bothering her. Steve who is also there states that Roger is 
having a crush to Hayley since he seems playfully teasing her.  
The scenes mentioned above are significant in giving the representation of 
sexual harassment. There are several types of sexual harassment and one of them 
is making sexual jokes in which can be categorized as degrading women’s value. 
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Roger comments on Hayley’s boobs and thinks that she is his cash cow. The 
“cash cow” term can be defined with literal and implied meaning. According to 
Merriam Webster, cash cow means something that is treated as source of money 
since it provides steady profit. In the context, Roger says those words to Hayley in 
regard of her position as someone working for Roger.  
 
Figure 39. Roger monitors Hayley           Figure 40. Roger ties Hayley up 
 
Figure 41. Roger hugs and sniffs at Hayley 
 
The next pictures denote how Roger’s crush to Hayley is getting bigger 
and unhealthier day by day which then makes him worried. He decides to fire 
Hayley from her job because he cannot handle his feelings toward her. Later, 
Roger is caught by Steve monitoring Hayley through hidden camera that he places 
in toilet. It looks like Roger purposely puts the hidden camera to watch what 
Hayley is doing in toilet. He even states, “She’s having a private moment and I’m 
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sharing it with her.” which can be seen as inappropriate sexual advance since 
Hayley is not aware of it and never give him permission to do that.  
Besides having internal conflict with himself, Roger finally confesses to 
Hayley about his feelings. He then freaks out and suddenly shoots Hayley with a 
gun. The scene continues with Hayley who lies in hospital and tells Roger that he 
does not love her because he tries to kill her before. She adds, “People who are in 
love don’t do that. They, they want to spend time together. They want to be as 
close to each other as possible.” which gives Roger an idea to kidnap Hayley. 
Figure 40 indicates Roger’s response after knowing what Hayley wants. 
He kidnaps her and ties her hands and legs. Hayley is finally aware of it when she 
finally opens her eyes. This scene is taken by using low angle where Roger is 
framed looking down at Hayley who is lying on bed. Low angle is aimed to point 
out the bigger or more powerful subject. In the context, Roger is told as the one 
who kidnaps Hayley, so he is portrayed as dominant while she is seen as his 
object.  
The next figure shows how Roger hugs Hayley tightly, even sniffs at her 
body. Roger then takes off his clothes in order to be as close as possible to 
Hayley. When Hayley tells him to take her home, Roger ignores it and says, “Just 
want to burrow into you like a love tick.” This scene can be seen as the attempt of 
sexual harassment and rape since Hayley seems uncomfortable and scared of 
Roger’s action. On the other hand, Roger is considered as harasser since he does 
unwanted sexual imposition towards Hayley which makes her feel threatened.  
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The figures above are implied as another representation of sexual 
harassment. It strengthens the idea of sexual harassment as unwanted sexual 
invitation and sexual imposition. The unwanted sexual invitation refers to Roger’s 
attempt to make physical contact with Hayley regardless her scared expression. 
Other than that, the sexual imposition appeared in the scenes is represented when 
Roger suddenly hugs and grabs her without her consent. 
The narrated scenes represent how sexual harassment comes in multiple 
forms, including making sexual comments and doing unwanted sexual advances. 
According to Barna research (2017), the issue has been concerned by American 
society as there are nearly half of American adults have experienced or witnessed 
sexual harassment. Most of them state that sexual harassment could happen in any 
kind of social circle.  
Aside of that, the scenes can also be related to the issue of sexual 
harassment that has been around for a long time in the United States. It becomes 
significant since it is reported that nearly 9 in 10 young women have been 
sexually harassed and experiencing unwanted advances. It could be manifested in 
the nature of verbal or physical and occurs in any place whether it is in the 
workplace, school or even house. The scenes which indicate Hayley sexually 
harassed by Roger could be the representation of what happens in society as the 
hatred toward women has embedded through social manifestations, including 
sexual harassment. 
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It can be concluded that there are several scenes in the show that tried to 
represent how misogyny is manifested in day-to-day lives. The United States as 
the setting of this show portrays significant issue of misogyny as it has become a 
notable concern in American society. Some scenes of the show are regarded as the 
representation of misogyny in terms of the degradation of women’s value.  
In short, misogynistic behaviours that appear in the show could indicate 
the role of sitcom as the rule-breaking program which is different from other 
television shows. The sitcom makes the outrageous content become more 
accepting to the audience since it is portrayed in animation and through the 
formula of sitcom where the characters bluntly deliver issues in humor without 
getting called out since the audience is aware that it is supposed to be a joke.  
Other than that, the cultural myth which related to gender also contributes 
to the manifestation of misogyny in day-to-day lives. The myth is related to the 
semiotic theory of Roland Barthes which refers myth as “system of 
communication” within societies. In this case, the cultural myths that mostly 
appear in the show is the myth of women as sexual objects which indicates how 
people see women as objects to be looked at based on their physical appearance. It 
then leads to several unwanted behaviours such as sexual harassment, sexual 
violence, sexual objectification and many more. The myth of women as the cause 
of ‘disaster’ is also attached in the show where it is manifested into the 
subordination toward women. 
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CHAPTER IV 
CONCLUSION AND RECOMMENDATION 
 
A. Conclusion 
The analysis presented in the previous chapters examines the portrayal of 
misogyny in family that appear in the animated sitcom entitled American Dad. 
The animated sitcom is in contrast with the expectation of family roles that 
believed in society. The roles of father in family are presumed to be thoughtful, 
selfless, and hold knowledgeable authority. However, the show depicts the father 
as arrogant, aggressive and selfish figure. It can be seen when he treats and puts 
other people, especially women in subordinated position which leads to the 
misogynistic attitudes. 
However, the misogynistic attitudes are acceptable to the audience since 
the show is portrayed in animation and through the formula of sitcom. Sitcom is 
created to give escapism after work and bring laughter through its outrageous 
humor.  It becomes the main reason why such sensitive issue is not blurred out of 
the show considering the audience is aware from the beginning that the show is 
not supposed to be taken seriously. 
The cultural myth also contributes to construct the manifestations of 
misogyny in family. There are two cultural myths that get normalized into day-to-
day lives such as the myth of women as objects to be looked at and the myth of 
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women as the cause of ‘disaster’. The myths then lead to several manifestations of 
misogyny, including unwanted sexual behaviours and the subordination toward 
women. Those manifestations of misogyny are analysed to answer the question 
“how is misogyny towards family members portrayed in American Dad?” 
First, the issue of misogyny in the show is portrayed in the way male 
character sexually objectify female characters. It can be seen when Roger puts 
Francine and Hayley into a fight regarding their appearance and tends to make 
sexual comments about their body image. Francine and Hayley are represented as 
the objects to be looked at when they decide to evaluate their physical appearance 
to attract men in which can also be involved as self-objectification. It is delivered 
through the scenes where they are wearing revealing clothes and dancing in 
sensual way to draw people’s attention.  
Second, the issue of male privilege which represented as misogynistic 
behaviour could be seen through the characterization of Stan Smith. He is 
portrayed as the one who holds the most authority in the house since he is the 
head and the breadwinner of family. The authority he has does not make people 
judge him since it is seen as prevalent behaviour occurred in male-dominated 
society. It makes him subordinate women or other people who argue with his 
point of view. His privileged situation is also presented when he evicts Francine 
and Hayley since both of them are caught criticizing him. The creators clearly put 
him into his privileged situation when all of people around him do not consider 
him as bad person, even though he annoys other people by making awful 
comments and treating them badly.  
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Last but not least, misogynistic attitudes are represented in the show 
through some scenes which indicate the different treatment towards men and 
women, cheating, and sexual harassment. Those are manifested in day-to-day live 
since women are always regarded as more inferior and less worthwhile than men. 
In this case, it could also be implied as the degradation of women’s value. It is 
portrayed in the show when Stan treats Francine and Hayley differently from the 
way he treats President Bush and Steve. The values of women get degraded as 
Stan is cheating and flirting with other girl he is not in relationship with. Other 
than that, the image of misogyny strengthens with the scenes where Roger 
sexually harasses Hayley since he does sexual advances without her consent. 
Overall, all these signs delivered in American Dad reinforce that the issue 
of misogyny in family is significantly portrayed in the show. It emphasizes that 
misogyny could be done by anyone regardless the relationship and in any social 
circles, even in familial environment. 
B. Suggestions 
This research discusses the portrayal of misogyny in family that appear in 
American Dad. I give suggestions for the readers, particularly English Department 
students, to learn deeper about the issue of misogyny presented in American 
mainstream media. The manifestations of misogyny portrayed through the 
interaction between characters and gestures are something significant to be 
analysed as such issue has become a serious concern in day-to-day live. By 
analysing how misogyny in family is portrayed, it gives us more understanding 
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about several manifestations spotted in the show and how those manifestations 
deliver. 
Thus, I suggest the researchers who are taking the representation of 
misogyny in American mainstream media as the subject of the field, to have 
further analysis on how the scenes of the show depict the social conditions. The 
researchers can choose other focuses of misogyny whether it is in the workplace, 
school or public spaces. Other than that, the researchers can also take other 
products of media to be analysed such as movies, commercials, TV programs and 
many more.  
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